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The cArt of Reading an cAuction Catalogue - I ‘Paintings 


It is the fate of the art auction cataloguer to be con- 
fronted each day in some dim and dusty warehouse with 
the accumulated flotsam of generations of collectors— 
sea Captains who once sailed the China Coast, ladies who 
“did” Europe in the ‘gos, and their daughters who 
haunted the bazaars and flea markets of the world’s 
capitals—the eager prey of forgers, copyists, imitators and 
the less-talented students of master craftsmen. 


Somehow the cataloguer must see through the dust, 
must shut his eyes to the obvious flaws, pounce unerr- 
ingly on the occasional pearl. Somehow, too, he must 
find the words to cast a patina of respectable age over 
the late and recent imitation, to glorify even the most 
pedestrian workmanship. For whatever the material he 
is given to work with, it all must be sold—and as ad- 
vantageously as possible for the seller. 


The result is a language rich, mellifluous, pleasing to 
both eye and ear, with a cadence and lilt that gives it 
ahypnotic quality calculated to lull suspicion and re- 
assure the skeptic. 


So it behooves the buyer at auctions to study the art 
of reading a catalogue—the words themselves, the words 
that are left out and the spaces between the lines, all 
of which have meaning to the discerning. 


There is nothing careless about the language of the 
catalogue. In fact, each word is most carefully chosen, 
carefully calculated to induce carelessness in the unwary 
reader Not, of course, to the point where misrepresenta- 
tion could be charged, but just enough to encourage the 
unwary and eager buyer, to help him to believe that a 
painting is what he would like to think it is, rather than 
what it actually is. 


The experts are accustomed to this and automatically 
cleave through the verbiage to the heart of the matter: 

“Is the picture ‘right’ or isn’t it?” 

“What do the gallery’s own experts think of it?” 

“Just how dependable (or marketable) are the ex- 
perts’ certificates that accompany it?” 

And so on. 


Whether in this country or abroad, usually all the 
information needed to decide, if not the authenticity 
and value of a picture, at least the gallery’s evaluation 
and appraisal, is in the catalogue description. But it 
can be and often is, most skillfully obscured. 


A few clues may help the collector unfamiliar with 
practices abroad. In England, for instance, the expert 
can tell at a glance whether the auction house thinks 
a picture is reasonably authentic or not. The treatment 


the London houses traditionally give the name of the 
artist is the clue. 


If a British auction gallery feels reasonably safe in 
accepting the authenticity of a painting it indicates this 
by giving the painter’s full name and titles, if any, as 
“Sir Joshua Reynolds, P.R.A.” This does not necessarily 
mean that the painting is by Sir Joshua. It means 
simply that the gallery feels its reputation is protected 
either by the history of the picture, by the reputation 
of the experts who have attested to its genuineness or 
of the dealer’s who have handled and sold it as authentic 
in the past, by the museums that have shown and cata- 
logued it as a work of the artist in question. 

The dropping of the artist’s titles, or the use of only 
his first initial, as “Joshua Reynolds” or “J. Reynolds” 
indicates varying degrees of mistrust of the painting’s 
origins. In the first instance, use of the name “Joshua 
Reynolds,” the auction house may be trying to convey 
its belief that the painting is probably from the period 
of the artist, may be his in part or at least is from his 
atelier. In the second instance the catalogue probably 
is saying that the picture was done at a somewhat later 
period, after the death of the artist to whom it is 
ascribed, that it is a copy, though possibly a good copy, 
of the artist’s style, probably by one of his students or 
followers. But if only the last name is used, as “Rey- 


(Continued on page 48) 
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Sales Reported Upon in This Issue 


April 26: Modern British Drawings, Paintings and 
Sculpture, including the properties of the 
Baroness Porcelli, Ronald Searle, Esq., 
Sir John Parkinson, the Beaverbrook 
Foundations, and others. Sotheby & Co., 
34 & 35 New Bond Street, London, W.1. 
April 26: Notable Modern Paintings, Drawings & 
Sculptures, from various collectors, in- 
cluding Ira Hotchkiss, Mr. and Mrs. 
Maxime L. Hermanos, and from other 
sources. Parke-Bernet Galleries, Inc., 980 
Madison Avenue, New York 21, N. Y. 


The Blohm Collection of Euro Por- 
celain, Part II, The Property of the Late 
Otto and Magdalena Blohm, of Hamburg 
and Caracas. Sotheby & Co., London. 


April 24-25: 


April 25: The Holger Drucker Collection of XVIII 
Century Paintings, French and English 
furniture and fine Danish silver. Are 


Brun Rasmussen, Art Auctioneer, 33 
Bredgade, Copenhagen, Denmark. 


Fine Paintings and Drawings of the Eng- 
lish School. Sotheby & Co., London. 


April 19: 


April 7-8: . The Art Collection of the Late Lillian S. 


Whitmarsh, Parke-Bernet. 
March 14-18: English Furniture, Paintings and Decora- 
tions, the property of the Late Hiram J. 
Halle. Parke-Bernet Galleries, Inc. 
March 10-11: lish and French Furniture, Silver- 
Gold Bibelots, Tapestries, from the Estate 
of the Late Angelica Livinston Gerry. 
Parke-Bernet Gallereies, Inc. 
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Calendar of Forthcoming Sales 


PAUL BRANDT 
go Peter de Hoochstraat 
Amsterdam, the Netherlands 


June 6, 7 and 8 — Old Master Paintings and Drawing; 
Modern and Old Master Graphics; Sculpture; a 
important collection of famille rose and famill 
verte Chinese porcelains; Delft faience, Furniture 
Carpets, Draperies; Glass; Silver and Objects of 
Art, the collection of W. van Linden Tol of 
Amsterdam, and others. 


KLIPSTEIN & KORNFELD 
49 Laupenstrasse 
Berne, Switzerland 


June 7—Old Master Drawings and Etchings; Importan 
Woodcuts and Graphics of the XV, XVI and XVI 
Centuries, including works of Burgkmair, Callot, 
Diirer, Gourmont and Rembrandt. 


June 8—One Hundred Works of Art of the XIX and XX 
Centuries, including oils, pastels, watercolon, 
sculpture and etchings by Arp, Barlach, Bec 
mann, Bonnard, Chagall, Daumier, Degas, Fein- 
inger, Giacometti, Janco, Jewlensky, Kandinsky, 
Kirchner, Klee, Marini, Nolde, Picasso, Redon, 
Renoir, Signac, van der Welde, Wols and othen. 


June 9-10—Modern Paintings, Pastels, Watercolors and 
Sculpture by French and German artists. 


Ernst HAUSWEDELL 
4 Fontenay 
Hamburg 36, Germany 


June 3—Valuable Books and Autographs. 

June 5—Paintings, Graphics, Etchings and Sculpture. 

June 7—Indian, Persian, Chinese, Japanese, Mexican, 
African and Oceanic art. 

June 7—Four Hundred Rings covering 2,000 years. 


Hote, RAMEAU 
Versailles, France 
Maitre Georges Blache, Commissaire-Priseur. 


May 31—Modern Paintings and Sculptures. 
June 7—Objects of great rarity, archaic gold jewelry. 
June 14—Modern Art. 


SOTHEBY & Co., 
34 New Bond Street 
London W. 1 


June 2—Works of Art, Clocks, English and Continent 
Furniture. 


June 5—The Valuable Collection of Illuminated Manv: 
scripts, Printed Books and Americana, formed bj 
the late Apsley Cherry-Garrard, Esq., the Propett 
of Mrs. Gordon Mathias. 


June 6—Highly Important Printed Books and Mant: 
scripts removed from the Library at Helmingto 
(Continued on page 4) 
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Results of Sales 


eModern Paintings and Sculpture 


{Editor’s Note: With this issue International ART 
MARKET adds another service for its subscribers — the 
names of those who have bought specific items. Where 
sich names are provided by the auction galleries — a 
practice that is generally followed in England, but nor 
in the United States — they are provided in parentheses, 
at the end of the catalogue description. International 
ART MARKET will endeavor in an early issue to pub- 
lish the names and addresses of dealers who are frequent 
buyers at the London auctions. | 


PARKE-BERNET GALLERIES, April 26, 1961 


5, NOLDE, EmiL, German: 1867-1956. 
“Flower Still Life.” Yellow poppies and purplish-blue 
iris. Signed. 


Watercolor: 13 x 1814 $2,900. 


8, Grosz, GEORGE. German-American: 1893-1959. 

“Metzgerei.” A butcher’s counter hung with legs of pork, 
ham, sausages, etc., and a plant in a green pot. Signed. 
Watercolor: 24 x 1634 inches. $700 


10, FEININGER, LYONEL. American: 1871-1956. 

“Pink Sky.” A blue, orange and yellow ship in a gray 
sea, against a rose sky. Signed and dated August 18, 1939. 
Pen and Watercolor: 1414 x 21 inches. $4,000. 


From the Buchholtz Gallery, New York. 
Exhibited at the Detroit Institute of Arts, 1941. 


11. Grosz, GEorce. German-American: 1893-1959. 
“The Judges.” Three stern judges sit facing left wearing 
black robes. Red and yellow background. Signed. 


Watercolor: 221% x 1634 inches. $1,800. 
Acquired from the artist. 


15. MARSH, REGINALD. A. N. A. American: 1898-1954. 
“New Moon Gardens, Union Square, N. Y.” Young 
girls dancing with elderly men, a hostess at right. Signed 
and dated 1945. On verso, a young couple embracing be- 
fore a bridal shop window; dated 1946. 


Watercolor: 22 x 30 inches. $1,500. 


18. CEZANNE, PAUL. French: 1839-1906. 
“La Clairiere.” Sketch of numerous slender trees at the 
edge of a clearing, the trees at right lightly tinted. 


Pencil and watercolor: 12 x 19 inches. $5,000. 
Certified by Lionello Venturi in 1958. 


19. Picasso, PABLO. Spanish: 1881- ————. 
“Jardin de Paris.” Poster drawing of four girls perform- 
ing the cancan, their black-stockinged legs contrasted 
against red ruffles topped with canary green veiling. On 
the blue wall the inscripiton Jardin Paris. ‘Sprinkled’ sur- 
face effects. Signed at lower right, Picasso. 


Watercolor: 23 x 19 inches. $18,500. 


20. Picasso, PaBLo. Spanish: 1881- —-——. 
“Au Moulin Rouge.” A dark-haired girl stands in profile 
to left, clad in a pale green dress and a high yellow hat 
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In June 28 Sotheby sale: Pollock’s “Freeform”, 1946. 





trimmed with red flowers; other demimondaines in 
colorful garb, crowd the place. Signed and dated 1901. 


Pencil and watercolor: 251/ x 191% inches. $47,500. 


36. NoLpE, EmMiL. German: 1876-1956. 
“Nude.” Seated figure of a dark-skinned woman, a blue 
wrap about her lower body, one arm raised. Signed. 


Gouache: 934 x 8 inches. $1,000. 


41. Marcoussis, Louis Casimir. French: 1883-1941. 
“Composition.” Dice, a shaker and three other objects 
captioned Quin, in muted silvery tones of brown, white 
and greenish-gray. Signed with monogram. 


13 x 16 inches. $1,800. 


44. Ernst, MAx. French: 1891- —--——. 

“Moon and Sea.” A brilliant yellow moon in a black sky 
illuminates an expanse of greenish-blue sea water, high- 
lighted with areas of scarlet. Signed at lower right, Max 
Ernst. Also signed and dated ’46 on reverse. 


7 x 15 inches. 
Collection of Julien Levy, New York. 
From the Sidney Janis Gallery, New York. 


$4,000. 


(Continued on page 49) 

















(Continued from page 45) 


nolds,” then the word is, caveat emptor. 

Not even this series of guide marks is foolproof, how- 
ever. Recently in London two paintings were offered 
for sale in the same catalogue and were identified (albeit 
roughly) by the name of the same artist. In one in- 
stance, the lot was headed simply “The Property of a 
Gentleman,” an attribution of ownership that gave no 
clue as to either the taste or the perspicacity of the seller. 
The painter was identified as by “Jacopo Tintoretto.” 
The description provided no previous ownership, no pro- 
veniences of any kind, no authentication. 

A few pages further on in the same catalogue another 
painting was offered for sale under the even more non- 
committal heading, “Another Property.” The descrip- 
tion was followed by a long history. There were experts 
who had signed certificates as to the picture’s authen- 
ticity, authorities who had reproduced it or mentioned 
in in their books, museums which had shown it and cata- 
logued it as the artist’s work, reputable galleries which 
had handled it and sold it. 

The auction house identified it, however, as the work 
of simply, “Tintoretto.” 

The “Jacopo Tintoretto” so unpretentiously presented 
was sold for $8,400. The “Tintoretto” with all its pro- 
veniences, made $14,000 but did not reach its reserve 
and was not sold. 

Entirely apart from the low prices, the experienced 
buyer would have presumed, in advance of the sale, that 
there were doubts about both paintings; possibly be- 
cause they were not regarded as the work of the artist 
named; possibly because, though they may have been 
his creation they had been restored to the point where 
little of the master’s genius remained. Had either of 
the paintings been right, the artist’s full name would 
have been used, as “Jacopo Robusti, Il Tintoretto” (or 
“Jacopo Robusti, dit Tintoretto,” as it sometimes ap- 
pears) . 

The practice in the American auction galleries varies. 
Some follow the British system, others are more precise 
and open. In some cases, if a painting seems good 
enough to be the work of the artist in question, has a 
record of having been handled as such by reputable art 
dealers, is recorded as such in the standard works, has 
been exhibited under the artist's name under good aus- 
pices, then the work would most likely be catalogued as 
that of the artist; the description would leave little or 
no doubt that the painting is believed to be his. 

But if a work has definite merit and is not signed, or 
has a hazy history, or possibly has had extensive altera- 
tions under the guise of restoration, then it might be 
catalogued as “attributed to.” 

If a picture seems to be one that shows the master’s 
influence but does not bear the mark of his hand, it 
may be listed as “atelier of” or “school of” if the pre- 
sumption is that it was painted during his lifetime; or, 
if it is believed to date from after his death, it may be 
listed as “follower of” or “in the manner of” the master. 

All of the above, of course, really applies mainly to 
the great names of art. If a small painting of flowers 
signed “T. Wellington Snodgrass, 1872” comes up for 
sale at an auction and the standard reference works in- 
dicate that an artist of that name who specialized in 
flowers exhibited in London in the 1870's, the cata- 
logue would probably assume that the picture is indeed 


an original Snodgrass. It is only the famous or the once 
famous artists who have been followed, copied, forged 
and even lovingly imitated. 

The buyer at a painting auction must always keep 
in mind that a good museum catalogue of old masters 
will show how the attributions have changed over the 
decades as knowledge about the painter and general 
sophistication have grown. And they will continue to 
change. And that is one of the reasons why the market 
in old masters—even questionable ones—maintains its 
level year after year. 

Most experts would say “amen” to the advice of André 
Fage, French authority, on bidding for paintings at 
auction. 

Never bid for a painting you have not subjected 
to personal examination at close range. 

Never tell the person next to you that you are 
interested in a particular lot; he may be bidding 
against you. 

Never make the first bid; let someone else estab- 
lish the pace for you. 

Never bid against a woman. If a woman really 
wants something, she usually gets it. 

When in doubt, consult an expert. 





(Forthcoming Sales—Continued from page 46) 


Hall, Suffolk, the Property of The Rt. Hon. Lord 
Tollenmache, and Important Manuscript Ameti- 
cana. Including an important set of the First Four 
Folio Editions of Shakespeare, the property of 
Morris Wolf of Philadelphia. 


June 13—Fine Old Master Engravings and Etchings, in- 
cluding a Dutch School “View of New York,’ 
Circa 1700, a Rembrandt Self Portrait etching, and 
a XV Century Taro Card. 


June 14—Highly Important Old Master Paintings, the 
Property of His Grace the Duke of Leeds, Sir Philip 
Antrobus, Mrs. Eddie Fisher, and others. Inclu 
ding: Goya’s Portrait of the Duke of Wellington; 
Hogarth’s The Beggar’s Opera; Fra Angelico’s 
“The Nativity;” Franz Hals’ “Portrait of a Gentle 
man” and others. $ 


June 28— Fine Collection of Modern Paintings. 


CHRISTIE, MANSON & Woops, Ltn. 
8 King Street, St. James’s. 
London S.W.1 


June i—Fine English Furniture, the Property of His 
Grace, the Duke of Norfolk, et al. 


June 5—Important Continental and English Porcelait 
and Faience. 


June 8—Fine French Furniture, the property of the Laté 
Adele, Countess Cadogan. 

June 14—English and Continental Silver. 

June 16—English Pictures and Drawings. 

June 26—Fine English and Continental Porcelain. The 


property of His Grace the Duke of Bedford, and 
others. 


June 30—Pictures and Drawings by 
Guardi, M. Nattier, J. Breughel, A. Watteau, ane 
others. 
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(continued from page 47) 


48. RouALT, GrorGeEs. French, 1871-1958. “Téte de 
Clown”. Profile portrait to left with a high conical cap. 
Signed. 

Panel: 16 x 12 inches. $15,000. 
from the Vollard, Caron and Barnes collections. 

from the Dominion Gallery, Montreal, Quebec. 


jg. PissARO, CAMILLE. French, 1831-1903. “La Charité.” 
A farm woman stands in a doorway carrying a bowl of 
soup to an old woman seated at lett. Signed and dated 
1876. 


2214 x 18 inches. $20,000. 


from Bernheim-Jeune, Paris. 

From Hirsch] and Adler, New York. 

Recorded in Pissaro and Ventiori’s Camille Pisarro, 
1939, NO. 375. 

31. Dury, Raout. French, 1880-1953. “La Fontaine 


a Nice”. The ornate green fountain in the middle of 
acircular pool; intense blue sky above. 
221 X 5Y inches. $13,000. 
from the collection of Ambroise Vollard, Paris, 1949. 
From the Laing Gallery, Toronto, Ontario. 


N.A. 


52. BeELLows, GEORGE, American, 1882-1925. 
“Monhegan Island, Maine.” Sheep grazing on the yel- 
low rocky coast extending into the blue waters. Signed. 


Academy board: 18 x 2114 inches. $3,250. 


Painted in 1913, according to an inscription by Leon 
Kroll on the. reverse. 

From the Milch Galleries, New York. 

From the collections of Louis E. Stern, New York and 
F. D. Heastard, San Francisco, California. 


56. Evercoop, Puitip. American, b. 1901. “The Wed- 
ding”. A young bride, holding a bouquet of cala lilies, 
before a table, surrounded by miners toasting the couple. 
Signed and dated ’47. 


Gouache: 221% x 28 inches. $1,300. 







































A -Gauguin 


still life for sale at Sotheby's, June 28. 











Renoir’s “Enfance”, in Sotheby’s, June 28 sale. 


” 





58. Cassat, Mary. American, 1845-1926 “Jeune Femme. 
Au Corsage Rose Clair’. Waist-length portrait of a 
young woman with auburn hair, wearing a pale pink 
blouse. Signed. 


Pastel: 2134 x 714 inches. $20,000. 
Executed in 1895. 

From Durand-Ruel, Paris. 

From Marlborough Fine Art, Ltd., London. 

62. VLAMINCK, MAURICE DE. French, 1876-1958. “Jardin 
Prés d’une Riviere”. A red-roofed house on the crest of 
an embankment at left, an arched stone bridge spanning 
a river at rear. Signed. 


231% x 281% inches. 


Painted about 1925. 


$11,000. 


63. Urritto, Maurice. French, 1883-1955. “Le Chateau 
de L’Arbresle (Rhone)”. Two wings of a long white- 
washed building enclosing a garden. Signed, titled and 
dated 1928. 

231% x 2834 inches. 
From André Weil, Paris. 


$13,000. 


64. ReNorr, PferrE Aucuste. French, 1841-1919. “Prés 
de Pont Aver”. View of lush, rolling countryside with 
haystacks, farmhouses, etc., two slender trees in the fore- 
ground. Signed. 


241 X 25V% inches. $31,000. 


Painted in 1892. 











65. WHISTLER, JAMES A. MCNEILL. American: 1843-1903. 
“Richard A. Canfield, Esg.”. Waist-length portrait to 
half-left of the famous gambler, wearing a dark coat. 
21 X 13 inches. $1,750. 
Painted about 1902. 

From M. Knoedler & Co., Inc., New York. 

Exhibited at the Brooklyn Museum. 

Illustrated in James W. Lowe, Whistler, 1942, p. 69. 


70. Dury, RAouL. French: 1880-1953. “La Terrasse”. A 
yellow lounge chair upholstered in vivid green, on the 
corner of a blue terrace, a potted plant nearby. Signed. 
2534 x 2114 inches. $8,500. 
Painted about 1910-12. 

From the artist’s estate; sold with a certificate by André 
Pacitti, Paris. 


71. Ernst, Max. French B. 1891. “Le Surréalisme et la 
Peinture”. A study for the large work of the same name 
in the William Copley collection. Three sinuous bird- 
like forms embracing each other. Signed. 


Pastel: 22 x 1814 inches. $4,000. 
Executed about 1942. 


72. KLEE, PAUL. Swiss: 1879-1940. “Kleine Stadt”. Vari- 
colored geometric areas, arranged in a narrow oblong. 
Signed. 

834 x 25 inches. $9,000. 


From the Bucholz Gallery, New York 


73- CHAGALL, Marc. Russian: b. 1887. “Chrysanthemes”’. 
A huge bouquet of red and yellow chrysanthemums, 
with a winged figure hovering; blue background. 

3634 x 2834 inches. $43,000. 
Painted in 1922. 

From Sam Salz, New York. 

From Justin K. Thannhauser, New York. 


75. VALTAT, Louis, French: 1869-1952. “Mother and 
Child”. Dark-haired woman holding a young child on 
her lap. Signed. 
3214 x 2534 inches. $3,250 
Painted in 1939. 


76. Cassat, MARY. American: 1845-1926. ‘Fillette Assise 
en Robe Rouge”. A young girl, wearing a brilliant rose- 
carmine dress, seated facing to half-left. Signed. 
Pastel: 2614 x 1914 inches. $17,500. 
From Durand-Ruel, Paris. 


78. VLAMINCK, MAURICE DE. French: 1876-1958. “Passage 
a Niveau”. Red-roofed buildings of a railroad station, 
with striped barriers at right, before a gray, blue and 
white sky. Signed. 

1934 X 24 inches. $13,000. 
From the Galerie des Etats-Unis, Cannes. 


79. RENOIR, PieRRE AucusTE. French: 1841-1919. “La 
Ferme A Essoyes”. Two youthful figures are seated near 
a small pool before a cluster of white-washed form build- 
ings with red roofs. Signed. 


211% x 2514 inches. $33,000. 


Painted in 1913. 
From Durand-Ruel, Paris. 
From Marlborough Fine Art Ltd., London. 


Illustrated in Bernheim-Jeune, L’Atelier de Renoir 
1931, vol. II, no. 478. 


83. CourBeT, Gustave. French: 1819-1877. “La Vague’, 
Green waves crash into the foreground, the deep blue 
sky almost obscured by a band of storm clouds. Signed, 
24 x 36 inches. $4,000 
From the Levery Collection, Paris 


Illustrated in The Burlington Magazine, June, 1958, 
pl. XVI. 


84. TouLouse-LautTrEc, HENRI DE. French: 1864-1901. 
“Danseuse”’. A young ballerina, wearing a white costume, 
standing in profil perdu to right. Signed. 

31 X 233% inches. $80,000. 
Painted about 1888. 


From the collections of Comte Francois Doria, and 
Georges Renand, Paris. 


Exhibited at the Musée des Arts Décoratifs, Paris, 193), 
no. 52 bis in the catalogue. 

Sold with a certificate from Mme. Dortue, to the effec 
that this will be included in her forthcoming catalogu. 
raisonné. 


86. SiQqUEIROS, DAvip A. Mexican: b. 1894. “El Caromi- 
lozo”. Standing figure of a seminude muscular warrior, 
blowing a horn and holding a spear; colorful swirling 
background. Signed and titled. 

On paper: 2334 x 1814 inches. $1,250. 


From the Galeria de Arte Mexicana, Mexico City, D.F. 


88. DALI, SALVADOR. Spanish: b. 1904. “La Trés Sainte 
Trinité Adoré Par Trois Archevéques”. Three quas: 
abstract forms “float” before the kneeling figures 0 
mitred bishops. Signed, titled and dated 1960. 

Mixed media: 371% x 49 inches. $9,500. 


Sold together with an explanatory sketch by the artist 


89. ANDRE Masson, French: b. 1896 “Decoration—IV’. 
Abstract composition of a black form decorated with 
jagged and meandering red, green, blue, orange and 
yellow lines, on a mottled white, violet and blac 
ground. Signed at lower left André Masson; also titled 
and dated on reverse. 


5114 X 4314 inches. $4,500. 
Painted in 1956. 

From the Galerie Louise Leiris, Paris. 

From the Saidenberg Gallery, New York. 

Exposition André Masson, Galerie Louise Leiris, Paris 
1957, NO. 43. 

XXIXéme Biennale Internationale des Beaux-Arts 
Venice, 1958, no. 424. 

Retrospective Exhibition, Saidenberg Gallery, New York, 
1961, no. 30. 


go. Marc CHAGALL, Russian: b. 1887. “Fiancée au Bov- 
quet Blanc. A young bride, wearing a white gown 
veil and carrying a huge bouquet of white and lavender 
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blossoms, is seen at almost full length before a red-roofed 
open pavilion; she is tenderly embraced by a youth in 
a deep blue jacket. At left a violin, the outline of a 
goat’s head and a ‘flying’ figure near a brilliant yellow 
moon, and at right another figure is visible. Signed at 
lower centre Marc Chagall, and dated ’ 44. 
261% X 2434 inches. 

From the Pierre Matisse Gallery, New York. 


$37,000. 


gi. MAuRICE UTRILLo French: 1883-1955. Rue A Paris. 
Figures stroll on the snow-covered street before a green- 
shuttered restaurant, located near a windmill; at left a 
row of denuded saplings and a flagpole flying the tri- 
color, before colorful distant buildings. Signed at lower 
right Maurice, Utrillo V. 


1814 xX 22 inches. $5,500. 


Collection of Ambroise Vollard, Paris, 1949. 
From the Laing Gallery, Toronto, Ont. 


SOTHEBY & CO., April 26, 1961. 


jy. SUTHERLAND, GRAHAM, O. M. “Landscape Forms.” A 
study in black chalk and gouache, Signed and dated 
1950. (Redfern Gallery) 
1014 X 1934 inches. $616. 
5. SUTHERLAND, GRAHAM, O. M. “Fauve No. 1,” gouache 
on grey paper, signed with initials and dated 16. IV. 58. 
(Marlborough Fine Art) . 
11 x 814 inches. $224. 
12. EpsTEIN, SiR JAcoB.‘‘Epping Forest,” gouache, signed. 
A, Zains) . 


(: 
2214 x 1714 inches. 


$560. 


13. Moore, Henry, C. H. Half figure of a Nude 
Woman, black chalk, wash and oil on paper, circa 1930. 
(Marlborough Fine Arts) 


15 X 15 inches $952. 


16A. Moore, Henry, C. H. Study for Three Standing 
Figures in lead, pen and ink and black chalk with water- 
color, heightened with bodycolor, signed, inscribed and 
dated ’48, recto; Two Figures at a window and other 
studies, pencil, colored chalks and watercolor, numbered, 
verso. (Marlborough Fine Art) . 


11 x g inches $1,736 


Exhibited: Arts Club of Chicago, Henry Moore: Sculp- 
ture and drawings from Chicago Collections, Dec. ’59- 
Jan. ’60, No. 70. 


20. Moore, Henry, C. H. “Ideas for Sculpture,” pen and 
ink, black and brown chalks and colored wash, signed 
and dated ’42. (Marlborough Fine Arts) . 


23 x 18 inches. 
Henry Moore, Lund Humphries, vol. I, p. 250. 


$2,800. 


23. Moore, Henry, C. H. “Mother and Child, 1959,” 
bronze on bronze base. One of a set of twelve casts. 
(O’Hana Gallery) . 

Height 15, inches. $2,520. 
See: Will Grohmann, The Art of Henry Moore, Thames 
and Hudson, 1960, pl. 188 and pp. g and age. 





Braque, C. 1911-1912, June 28, at Sotheby's. 





26. EpsTEIN, SiR JAcos, Dame Myra Hess, a portrait bust, 
signed. (Greenfield) . 


Height 2414 inches. $1,530. 


27. EpsTEIN, Sir JAcos, “Madonna and Child,” lead and 
brass, signed. (D. E. Wilkes) . 
Height 1334 inches. $2,380. 


[This is a study for the large sculpture in Cavendish 
Square, and is one of an edition of twelve. | 

28. HEPwortH, BARBARA, Torso, black wood, height 42 
inches, on a wooden base, executed in 1932. (Roland, 
Browse & Delbanco) . 

Height overall 6714 inches. 

From the collection of Sir Michael Sadler. 
See: Barbara Hepworth, Carvings and Drawings, Lund 
Humphries, 1952, pls.23 a and b. 

32. NICHOLSON, BEN. Sculpture in white, plaster on a 
wooden base, signed and dated 1936. (Marlborough) . 
Height overall 834 inches. $1,064. 
59. WHISTLER, JAMES ABBOTT MCNEILL, R.A. A. Chinese 
Lady with a Parasol, pastel, signed with the butterfly. 
(Weitzner) . 

10 X 534 inches. $840. 
105. WHISTLER, REx, Designs for the Scenery and Cos- 
tumes for The First Waltz, in Streamline, a Cochran 
Revue at the Palace Theatre in September 1934, sepia 
ink and watercolor and pencil and watercolor, various 
sizes, inscribed, unframed. (M. Bernard) (18). $1,232. 


See: Laurence Whistler and Ronald Fuller, ‘The Work 
of Rex Whistler,” 1960, pages 66 & 67, Cat. No. 398 (i). 


$1,960. 














English School and Old Masters 


SOTHEBY & CO., April 19, 1961 


4. Lear, Epwarp “Ragusa Bay”, watercolor heightened 
with white on blue paper, inscribed, numbered 42 and 
dated 3.45 p.m., May 5th 1866. (Princess Radziwill) . 


131% X 19% inches. $560. 
g. DE Wint, Peter, R. W. S. “Christchurch Bridge, 
Hampshire”. (Fine Art Society) . 


14 x 211% inches. $616. 


11. GAINSBOROUGH, THOMAS, R. A. ““The White House”, 
black chalk and grey wash, heightened with white. 
(Colnaghi) . 


74 X 11 &% inches. $1,064. 


14. POLLARD, JAMES, “A Royal Mail Coach”, Signed and 
dated 1815. Engraved by R. Havell, goth October, 1815. 
(Walkers Gallery) . 


121% X 17V% inches. $448. 


21. PALMER, SAMUEL, R. W. S. “Harlech Castle, Twi- 
light,” with a shepherd piping beneath a tree, height- 
ened with body color. (Agnew.) 


1934 X 27 3% inches. 
Exhibited: Royal Watercolor Society, 1843. 


$1,176. 


26. LAWRENCE, SiR Tuomas, P. R. A. “Portrait of a 
Young Boy”, half length, wearing crimson silk coat with 
white collar, a black hat with red feathers and holding a 
peacock-colored cloak over his right arm. Varnished 
watercolor, heightened with white. (Somerville, P. S.). 


294% x 24 inches. $560. 
From the Collection of E. Grayling. 


34. TURNER, J. M. W., R. A. “Coniston Fells’, a torrent 
in spate descending a rocky slope. (Spink) . 
10 X 1414 inches. $1,904. 
Drawn circa 1798, and similar in composition to the 
Academy picture of that year, Turner Collection, no. 461. 
From the Collection of Horatio Micholls. 

Exhibited: Guildhall, 1899, Loan Exhibition of Works 
by Turner, as Cumberland Fells. 


36. Turner, J. M. W., R. A. “Whitby”. (Agnew) . 

61% x 10 inches. $6,160. 
Executed circa 1830. 

From the Dillon Collection. 

From the Collection of F. N. Fordham Royston. 

See: Sir Walter Armstrong, Turner, 1902, p. 285. 


37- BLAKE, WILLIAM. “The Death of Ezekiel’s Wife: I 


take away from thee the desire of thine eyes.” Grey 
wash. (Sessler) 
13 3% x 18 5% inches. $7,000. 


From the Collection of Graham Robertson. 
Printed and engraved by Blake, October, 1793. 


(See: Laurence Binyon, The Engraved Designs - of 
William Blake, London 1926, pl. 11 and p. 49, no. 39.) 


See: Darrell Figgis, 


The Paintings of William Blake, 
London, 1925, pl. 59. 


45. RowLANnpson, Tuomas. “The Swing, or The Plea. 
sures of the Park”, signed. (Davis, A.). 
73/, X 20 inches. 


$758. 


51. PALMER, SAMUEL. “Backways, near Tintagel, 
Cornwall”, a rocky bay, ships to the horizon, watercolor 
heightened with white on grey paper, signed and inscrib- 
ed “Backways, Cornwall, drawn on the spot”. (Agnew), 
734 X 101% inches. $1,960. 
Drawn circa 1838 - 40. 


57. PALMER, SAMUEL, R.W.S.“ A Monastery Near Naples’ 
with peasant women and their goats in the fore 
ground, heightened with bodycolor, signed, inscribed 
with the artist’s address and dated 1844. (Lock) 


1514 X 197% inches. $3,650. 
59. Turner, J.M.W., R.A. “St. Goarshausen and Kat 
Castle” by moonlight. (Agnew) . 

75 X 121% inches. 

Executed in 1819. 

From the Fawkes Collection, Farley Hall. 


$4,480. 


65. PALMER, SAMUEL, R. W.S. “Llyn Gwinedd and part 
of Llyn-y-ddinas between Cape Curing and Beddgelert’, 
watercolor on buff paper, numbered 24 and inscribed 
(Colnaghi) . 

14% x 1814 inches. $4,760. 
Painted in September 1843 during Palmer's visit with 
Edward Calvert. 

From the Collection of Mrs. H.F. Medlicott. 

See: Geoffrey Grigson, Samuel Palmer, the Visionary 
Years, 1947, page 132. 


73. TURNER, J.M.W., R.A. “Llangollen”, an angler on 
the banks of the Dee in the foreground. (Agnew) . 


1014 x 161% inches. $8,400. 
Executed circa 1835; the view painted in 1796 is now in 
the Whitworth Institute, Manchester. 

Engraved by J. T. Willmore for England and Wales, 
1837. 

From the Leyland Collection. 

See: Sir Walter Armstrong, Turner, 1902, page 262. 


78. WHEATLEY, Francis, R. A. “The Bathers”, five gi 

with a dog below a weir by a ruined bridge, signed amt 
dated 1783. (Colnaghi) . é 
27 X 251% inches. $11,760 
83. CROME, JOHN. “A Norwich Backwater” a row of 


tages and barns in sunlight, a clump of trees on the lef 
(Colnaghi) . 


Panel: 141% x 19 inches. 






$24,6 


89. PALMER, SAMUEL, R. W.S. “The Evening Star”, 
shepherd and his flock at sunset in a hilly landscape. 7 


Unframed: Panel: 9 x 11 inches. $14,560 
A work of the Shoreham period, executed circa 1825. 


Sold with a letter from A. H. Palmer dated March 25th, 
1889. 
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2, STUART, GILBERT. “Portrait of Mrs. Charlotte Stuart’, 
the artist’s wife, with her child on her knee and a King 
Charles spaniel under her arm, unfinished. 

(Frost and Reed). 


2914 X 24 inches. $980. 
(Charlotte Stuart was the daughter of Dr. Coats of Berk- 
shire and Stuart married her when he was in England 


in 1786. ] 


110. ZOFFANY, JOHN, R.A. “Portrait of Sir Elijah Impey”, 
head and shoulders, turned towards the left, wearing a 
plum coat and a white waistcoat and stock, in a painted 
oval. (Maclaren) . 
27% X 2314 inches. $336. 
113. HiGHMORE, JOSEPH, “Portrait of a Gentleman’, 
full length, standing in a classical interior, wearing a 
pink silk suit, with white lining and green trimming and 
holding a mask in his left hand, signed, unframed, 
(Agnew) . 

22 X 15 inches. $3,360. 
1390. GAINSBOROUGH, T., R.A. “A Landscape Near 
Ipswich,” with travellers approaching an inn at the 
corner of a corn field. (Sommerville, P.S.). 

Panel: 1414 x 173% inches. $504. 
160. HERRING, (Senior), JOHN FREDERICK, “The Leam- 
ington Hunt.” Mr. Henry Bradley’s pack of hounds are 


sen grouped around two whippers-in with the stables 
in a wooded enclosure behind them. (Frost & Reed). 
35 X 5O inches. $7,840. 
From the Bradley Collection. 

172. POLLARD, JAMEs, “The Last Run of the Royal Mail 


coach from Newcastle to Edinburgh, July 5th, 1847”, 
signed and dated 1848. 


1654 x 2614 inches. 
PARKE-BERNET GALLERIES, April 8, 1961 


279. JEAN Marc Natrier. French: 1685-1766. 

“Petite Fille.” Young girl at bust-length, her curly hair 
held in a blue ribbon, a rose in her bodice. Colored 
chalk drawing. 


5x 414 inches. 


$3,640. 


$1,600. 


From Arnold Seligmann, Rey & Co., Inc., New York 





“Pan and Sphinx”, by Rubens and Jan “Velvet” Bruegel 
at Sotheby’s, June 14. 





Film star Elizabeth Taylor is selling “Portrait of a Gent- 
leman” by Franz Hals at Sotheby’s, June 14. 





280. THOMAS GAINsBoROUGH, R. A. British: 1727-1788. 
“Miss Gainsborough.” The artist’s daughter, standing to 
left, at bust-length. 


16 x 131% inches. $3,300. 


283. GeorGE Mor.aAnp. British: 1763-1804. 
“Grandfather.” Half-length figure of a young boy wear- 
ing a high-crowned sky blue hat and white coat tied at 
the neck with a blue bow. 

16 x 14 inches. 

From Leggatt Bros., London 
Recorded in G. C. Williamson, Morland, 1907, p. 112 


$3,500. 


284. GEORGE Mor anp. British: 1763-1804. 
“Grandmother.” Half-length figure of a little girl, wear- 
ing a white cloak and dress, with a sky blue bonnet and 
sash. (Same history as the preceding) . 


16 x 14 inches. $3,500. 


287. SiR JOSHUA REYNOLDS, P. R. A. British: 1732-1792. 
“Miss Anne Popham.” Young girl at half-length wearing 
a white muslin dress, blue sash and greenish-blue ermine- 
lined cloak; resting her elbow on an open book placed 
on a green-covered table. 

30 Xx 25 inches. 

Collection of Lockett Agnew, Esq., London 
From Leggatt *Bros., London. 


$6,500. 


290. JAcopo MArRiESCHI. Venetian: 1711-1791. 

“The Doge’s Palace, Venice.”” Looking towards the Molo 
across the Grand Canal, crowded with gondolas and 
feluccas; lightly clouded blue sky. 


22 x 29 inches. $10,000. 
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291. JACOpO MARIESCHI. Venetian: 1711-1791. 

“The Old Turkish Embassy, Venice.’ The ancient build- 
ing at right and its neighboring palazzi line the Grand 
Canal, a marble works in the foreground; blue sky. 

22 X 29 inches $14,500. 
From Leggatt Bros., London 


292. SiR JOsHUA REYNOLDS, P. R. A. British: 1732-1792. 
“General Charles Vernon.” The young officer, in haif ar- 
mor and red sash, seen at half-length from the back 
Inscribed on reverse: General Chas Vernon, son to ye 
honble James Vernon Lieutenant of the Tower and who 
had ye honor of Commanding a Battalion formed from 
ye Granadeers of ye Guards under Prince Ferdinand in 
Germany — heirloom. 

3614 x 28 inches $4,500 
From the Dashwood Heirlooms, London, 1929, no.38 
Recorded in Graves and Cronin, A History of the Works 
of Sir Joshua Reynolds, P. R. A., 1899-1901, vol. iii, p. 
1007 (as Lord Vernon). 


293. SiR JosHUA ReEyNotps, P.R.A. British: 1732-1792. 
“Mrs. Turner of Clint (née Wombwell)” The young 
woman, at three-quarter-length, before an open land- 
scape and luxurious draped background, dressed in a 
flowing wine red gown and blue cloak, her rich dark 
hair cascading over her shoulder. 


50 X 40 inches. $3,250. 


(Note: This is one of two recorded paintings by Rey- 
nolds of the sitter, and is a replica of one exhibited at 
the Royal Institution in 1855, and sold in New York 
with the R. Hall McCormick collection in 1920.) 


Painted about 1757-58 


Collection of Lt.-Col. Henry Von Straubenzee, a descen- 
dant of the sitter. 

From P. & D. Colnaghi, London 

Collection of Lord Dorchester, London, 1895 
Collection of Arthur W. Mason, Esq. 

From Leggatt Bros., London 

Exhibited at York, 1866, no. 539 

Recorded in Graves and Cronin, A History of the Works 
of Sir Joshua Reynolds, P. R. A. 1899-1901 vol. iii pp. 
992-93. 





Pre-Columbian Collectors 


We will have a mail bid auction on 
Pre-Columbian pieces in the near future. 
If you wish to receive fully illustrated 


catalogue, send us your name and address. 


ROBERT L. REEDER 


Box 1702 Brownsvillle, Texas 











—— 


294. Sir THomAs Lawrence, P.R.A. British: 1769-1830, 
“Mrs. John Williams of Gwersyllt.” A beautiful aubum. 
haired girl, seen at half-length to left, resting an arm on 
the sill of an open window, and wearing a white Empire 
dress, gray gauze stole and coral necklace. 


30 X 24 inches. $7,500. 


Painted about 1804 

Collection of the Currie family of Cheshire. 

From Leggatt Bros., London 

Exhibited at the Royal Academy, London, 1804, no. 34, 
Recorded in Sir Walter Armstrong, Lawrence, 1913, 
p. 171. 


Gothic Sculptures 


HOTEL DES VENTES, Lyon, France. 
Commissaire-Priseur, Maitre Laurent Ballioud. 


7. OisEAU De Nuit, Statuette in finely carved limestone 
XVI Century. 
$163, 


12 inches high. 

35. St. ANTHONY, holding an open book. At his feet,a 
pig looking up at him as it scratches an ear with4 
hind foot. Limestone. XVI Century. 


2714, inches high. $620. 


36. St. ANDREW, holding a book and a cross. Wood 
sculpture in color and gilding. 


24 inches high. $812. 


38. St. JOHN THE Baptist, carrying a lamb and protect- 
ing a figure kneeling in prayer. Stone, XVI Century. 
141% inches. $245. 


46. VIRGIN AND CHILD, standing figure, crowned, in 
painted and gilded wood. Circa 1550. 
$466. 


1714 inches. 

47. JOSEPH OF ARIMATHAEA, the head turned slightly to 
the left, wearing a full cloak with a large collar. Gilded 
wood, with small flowers painted in colors. Antwerp. 
Circa 1500. $883. 


Primitive Art 


83. BaouLé Mask of a man with a short beard, scarified 
on temples and jaws. Ivory Coast. 
$385; 


81% inches high. 

84. BaouLé Mask of an elongated face with four horns, 
scarified on forehead and temples. Ivory Coast. 

14 inches high. $275: 


go. New HEeEsripes ANCESTOR STATUE, with a concave 
face and long nose flanked by two prominent eyés 
5 feet 4 inches high. $1,420. 


ERNST HAUSWEDELL 


109. STONE Mask. Slightly protruded mouth, strongly 
bent nose, accentuated nostrils, two holes in the chit, 
slight delicate eye sockets outlined, deeply imbedded, no 
eyes, flatly formed pierced ears. Back of mask smooth. 
Greygreen, part brown speckled stone with white flakes 
and brown lines. 

Guerrero, 1400 A.D. 


$5 1000. 
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~ Barlach’s “Singing Man” sold May 5, at Stuttgarter- 
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Kunstkabinett. Price will be reported in June I. A. M. 





118. Flat GoLp FicurE (tunjo) 234 inches high, weight 
41 dwts. Bogota highland. 1300 — 1500 A.D. $goo. 


119. Flat Gotp Figure (tunjo) standing on a smooth 
surface. 214 inches high, weight 30 dwts. Bogota high- 
land. 1300-1500 A.D. $1,000. 


Herbert Read: Art and Society. London & Toronto, 
1937. p. 52. “An old fragment found in the collection of 
the Vienna Museum of Art.” 

Medieval American Art, New York, 1959, p. 249. 


120. Flat Gotp Figure (tunjo) with two birds on the 
head. 7 inches high, weight 26 dwts. Bogota highland. 
1300-1500 A.D. $600. 


133. Mopet or A SPEAR THrower. Gold containing cop- 
per. The curved, cone-shaped abutment like a stylizel 
animal head. The handle formed as a bird. 714 inches 
long, weight 41 dwts. Bogota highland. 1300-1500 A.D. 


$950. 


cAfrican Ivory 


145. Mask. From the lower hollow part of an elephant’s 
tusk; an oval face with long narrow nose which is cut in 
facets. The half-circled eyebrows are indicated as a sharp 
junction between the brow and the evesockets. The large 
eyeballs are set with cowrie shells. The slight protruding 
mouth is a narrow oval, no lips. Four edge-drilled holes. 
Patina: Front, light brown, back, dark brown. Warega. 
54 x 73/4 inches. $600. 


147. JANUS FicuRE. Front and back sides the same. A 
large square head sits on a long narrow torso without a 
neck. The arms pointed out with hands on hips. The 
legless trunk sits with its hips on a flat, square-cut base. 
The somewhat octagonal head is concave. The flat body 
is formed with various sharp-edged cross-sections. The 
broad nose continues to the brow. A narrow slit for the 
mouth. Engraved circle ornaments. Warega. 


5 x 214 inches. $400. 


English Furniture 
PARKE-BERNET GALLERIES, April 7-8, 1961 


164. Georce II CaRvED MAHOGANY Bow L STAND. 
Unusual top in the form of a turned and molded 
shallow bowl resting upon a ring-turned columnar 
standard interrupted by a swirl-reeded bulb; on ogival 
tripod support terminating in snake feet, castered. 
English, XVIII Century. 


Height 32 inches; diameter 12 inches. $200. 


166, Grorce I CARveD WALNUT AND NEEDLEPOINT 
HOGARTHIAN ARMCHAIR. 

Upholstered balloon-shaped back and seat colorfully 
worked with bowknotted bouquets of flowers; the 
shaped arms with slightly dished and flaring elbow 
rests, supported by crook uprights; on cabriole legs 
carved at the knee with rococo drapery swags and a 
pendant of leaf-scrolls, terminating in claw-and-ball feet. 
English, Early XVIII Century. $1,100. 


168. ADAM CARVED AND GILDED OVAL JARDINIERE. 

Oval shallow trough with beaded rim and median band 
of rosetted lattice, supported by four cabriole legs, each 
crested by a camel’s-head and loose-ring brass handle; 
the furry necks continue partly down the leg which 
terminates in a hoof foot, conjoined by a waisted bead- 
ed stretcher enclosing an oval leaf patera. Has a metal 
liner. English, XVIII Century. 


Height 29 inches; width 22 inches. $1,g00. 
180. WILLIAM III CARvED AND GILDED P1ER Mirror, 
WITH BEVELED BORDER. 

Molded upright frame with matching inner border, en- 
closing panels of beveled glass, continuing to a scrolled 
arched cresting, surmounted by a coronet over an es- 
cutcheon. Original Vauxhall beveled mirror panels. 
English, circa 1700. 

Height 6 feet 5 inches; width 3514 inches. 


From Albert Amor, Ltd., London 


$2,000. 


181. CHIPPENDALE KINGWOOD MARQUETRY SERPENTINE- 
FRONT COMMODE, MOUNTED IN ORMOLU. 

Serpentine top inlaid with a cartouche-shaped burl yew 
panel centering a flute, sheet music and sprays of flow- 
ers, enclosed in an engraved rococo frame of C-scroll!s 
interrupted by shell-like motives. The frieze inlaid with 
floral key-fret pattern and an ormolu banding of spool, 
bead and husk, over two cupboard doors inlaid to match 
the top with vases of flowers, the incurvate sides con- 
formingly inlaid with oval medallions of finely figured 
crotch mahogany. Fitted with ormolu carrying handles; 
bracket feet. English, XVIII Century. 


Height 37 inches; length 49 inches $10.000. 














[Note: This commode closely resembles another from 
the collection of Mrs. Elmer T. Cunningham, which 
was sold at these galleries in 1959 for $22,500, and is 
now in the Metropolitan Museum of Art, New York.] 
Collection of Sir Anthony de Rothschild, Aston Clinton, 
Bucks. 


Collection of Viscount Leverhulme, The Hill, Hamp- 
stead, London, N. W. 


From French Co., Inc., New York 
Compare Macquoid & Edwards, Dictionary of English 
Furniture, 1924 (ist ed.), vol. ii, p. 196, fig. 15). 


183. ADAM CARVED AND GILDED OvAL WALL Mirror. 
Oval gadrooned frame interrupted by paterae, crested 
by a stopfluted and leaf-carved classical urn, having a 
pineapple finial. English, XVIII Century. 
Height 7 feet 6 inches; width 40 inches. 


From M. Harris & Sons, London 


332. QUEEN ANNE WALNUT ARMCHAIR, IN NEEDLEPOINT. 
Arched upholstered back and compass seat in floral 
petit point, outscrolling shaped arms with horned ogival 
uprights; on plain bracketed cabriole legs with pad feet, 
conjoined by a bowed stretcher. English, Early XVIII 


Century. $1,400. 
From Mallett & Son, London. 


339. PAR CHIPPENDALE CARVED AND GILDED TORCHERES. 
Circular gadrooned top on a tri-lateral spray of scrolls 
and leafage and conforming standard, the corners crested 
with curling leaves; base collared with acanthus leaves 
and banded with egg-and-tongue and rosetted lattice; on 
matching ogival tripod. English, XVIII Century. 


Height 541% inches; diameter 14 inches. $1,800. 
From J. M. Botibol, London. 


361. ADAM-CHIPPENDALE SATINWOOD AND MAHOGANY 
MARQUETRY SERPENTINE-FRONT COMMODE, MOUNTED IN 
ORMOLU IN THE FRENCH TASTE. 

Serpentine top with wide crossbanded mahogany border 
and ormolu stop-fluted and rosetted rim, centering an 
oval panel beautifully engraved and inlaid with a shal- 
low bowl of various fruits, the whole flanked by beau- 
tifully inlaid and engraved bowknotted bunches of 
flowers, on a satinwood ground. English XVIII Century. 
Slightly bombé, conforming case of two doors inlaid to 
match the top, with two oval medallions of flower-filled 
urns framed in tulipwood and supported by bowknotted 
ribbons and swags of husks springing from a central 
patera; the base of each medallion resting on bow- 
knotted sprays of acanthus leaves; over a shaped apron. 
The sides are inlaid with matching plain oval medal- 
lions. The whole mounted in ormolu and the sides are 
furnished with bail carrying handles, the pommels 
wreathed with leafage. 


Height 371% inches; length 54 inches. 


[Note: This masterpiece of furniture design was prob- 
ably executed by Chippendale himself to the order of 
Robert Adam, for whom he made many pieces of furni- 
tur from Adam’s classical designs, some in the ‘French’ 
taste. | 


$2,400. 


$70,000 


Collection of Lord Tweedmouth, Guisachan House, 
Beauly, County Inverness. 


Collection of Colonel H.H. Mulliner, London. 
Collection of Viscount Leverhulme, The Hill, Hamp. 
stead, London, N.W. 

From French & Co., Inc., New York. 

Illustrated in H.H. Mulliner, The Decorative Aris in 
England, 1660-1780, fig. 53. 


PARKE-BERNET GALLERIES, March 10-11, 1961 


101. Pair ADAM ENGRAVED BELL METAL URnN-Top 
ANDIRONS. 

Having an obelisk standard engraved with bellflower 
pendants and paterae, crested with a large urn finial; on 
arched supports having a strapwork apron. Circa 1780. 
Height 241% inches. $250. 


103. PAIR EARLY FEDERAL CARVED AND GILDED EAGL 
Two-LicHt SCONCEs. 

Bracket in the form of three conjoined lances centring 
a finely carved spread eagle, above bellflower swags; two 
tasseled scrolling candle arms. Fitted for electricity. 
Height 28 inches. $780. 


110. PAiR GEORGIAN CARVED MAHOGANY URNs. 
Tulip-shaped urn on spreading socle foot; carved with 
a swag of leafage resting on two paterae and having 
metal rams’ heads and bail handles; conical cover with 
fruit finial. Some imperfections. English XVIII Cen- 
tury. 

Height go inches. $190. 


105. SET OF Four CARVED PINE AND WROUGHT IRON 
Two-LicHTt SCONCEs. 

Bracket in the form of a bowknotted leafy stalk with 
foliated pendant; supporting two scrolling candle arms 
ending in urn-shaped candleholders. Fitted for electri- 
city. Georgian Style. 


Height 29 inches. $200. 


117. CHIPPENDALE MAHOGANY BEDSIDE CUPBOARD. 
Three-quarter shaped galleried top pierced with hand- 
grips, over a tambour cupboard door. Some repairs an¢ 
imperfections. English XVIII Century. 

Height 31 inches; width 151% inches. 

From Arthur Ackermann & Son, Inc., New York 


$85. 


119. Parr ApAM Bosst Work MARBLE DEMILUNE 

ConsoLes INSET WITH JASPER WARE PLAQUETTES. 

Semicircular yellow Siena marble top inlaid in green 
marble or scagliola with a bowknotted beaded medal- 
lion flanked by voluted leaf scrolls, statuary marble 
frieze inlaid with red marble mock flutes inset with 
green jasper ware plaques and medallions; on square 
tapering green-veined yellow marble legs faced in white 
marble with pendants. Spade feet. Some imperfections. 
Height 32 inches; width 311% inches. $1,250. 


120. SET OF FIVE SHERATON DECORATED SATINWOOD 
SHIELDBACK CHAIRS. 

Shield back, arcaded cresting continuing to three shaped 
colonettes tied by swags. Painted with flowers and 


classical medallions. English, Late XVIII Century. 

$700. 
122. SHERATON INLAID AND DECORATED MAHOGANY 
AND SATINWOOD JEWEL CABINET ON STAND. 


Oblong cabinet with leather-lined fall-front enclosing 
numerous inlaid cedarwood small drawers, the top and 





I 


IP 


flower 
al; on 
1780, 
$250. 
EAGLE 


ntring 

$; two 

ty. 
$780 


| with 
laving 
r with 
| Cen 


$190. 
RON 


_ with 
. arms 
‘lectri- 


$200. 


hand- 
rs and 


$85, 











four sides inlaid with foliated bandings of satinwood 
and harewood enclosing oval color-printed medallions 
of classical figures. Some imperfections. English, Late 
XVII Century. 


Height 44 inches; width 20 inches. $200. 


123. HEPPLEWHITE INLAID SATINWOOD Carp TABLE. 
Oblong hinged top having inset rounded corners and 
opening to a green baize panel, above a frieze inlaid 
with a musical trophy and anthemia; on square taper- 
ing legs, one swinging as a gate. Some imperfections. 
English, Late XVIII Century. 


Height 291% inches; length 37 inches. $285. 


126. SHERATON INLAID MAHOGANY WorK TABLE. 
Oblong octagonal hinged top inlaid with a conch shell, 
opening to a rose silk workbag and pin cushion; on 
canted square tapering and stretched supports. English, 
XVIII Century. 


Height 27 inches; width 1734 inches. $go. 


132. WinpsOR FAN-BACK ROCKER AND SIDE-CHAIR. 
Fach with seven-spindle fan back, plank seat and 
‘bamboo’-turned and stretchered legs. American, circa 


1820. $40. 


195. SHERATON INLAID SATINWOOD SECRETAIRE. 

Having a secretary drawer beneath a superstructure of 
cupboards and shelves; inlaid with urns and leaf scrolls. 
English, Late XVIII Century. 


Height 57 inches; width 3314 inches. $650. 


199. HEPPLEWHITE CHERRYWOOD AND CuRLY MAPLE 
Drop-LEAF TABLE. 

Oblong top having two trilobed drop leaves, above a 
plain frame and square tapering legs. American, circa 
1820. 


Height 27 inches; length 41 inches. $60. 


142. ADAM-HEPPLEWHITE INLAID MAHOGANY DEMILUNE 
Carp TABLE. 

Semicircular hinged top, crossbanded in _tulipwood. 
opening to disclose a green baize-lined playing surface; 


on square taperings legs fluted on two sides. English, 
XVIII Century. 
Height 2834 inches; length gz inches. $100. 


145. CARVED AND GILDED Woop S1x-LiGHT CHANDELIER. 
Fitted for electricity. Georgian Style. 


Height 27 inches; diameter 2614 inches. $60. 


146. ADAM MAHOGANY AND GREEN Compo CONSOLE. 
Rectangular white tapestry marble top, decorated in 
green compo with key-fret border (repaired), over a 
matching frieze of mock flutes centering a conformingly 
decorated plaqvette of a classical urn flanked by anthe- 
mia; on square tapering bracketed legs with spade feet. 
Some imperfections. English, XVIII Century. 


Height 32 inches; length 41 inches. $175. 


[Note: A very similar example is illustrated in color in 
Macquoid & Edwards, Dictionary of English Furniture, 
1927, vol. g, plate XVI, faci..g p. 312.] 


147. CHIPPENDALE CARVED AND GILDED WALL Mirror. 
Cartouche-shaped frame carved with frills and crested 
with a phoenix. Small imperfections. 


Height 55 inches; width 2614 inches. $330. 


153- Paik ADAM CARVED PINE PEDESTALS WITH ORMOLU 
CANDLEHOLDERS. 

Tapering plinth carved with classical leaf ornament. 
English, XVIII Century. 


Height 5 feet 41% inches. $1,050. 


158. SET OF Four ADAM MAnHocaANy HAtt Cuairs. 

Plain solid oval back centering a matching plaque, 
solid bow-fronted shaped seat on square tapering legs. 
Small imperfections. English, XVIII Century. $120. 


168. CHARLES II] Carvep CHESTNUT AND WALNUT CANED 
With barley twist uprights and stretchers, caned sea 
Day Bep. 

and back; restored. English, XVII Century. 


Length 5 feet g inches. 


th 


175. HEPPLEWHITE CARVED MAHOGANY ['ESiER DEvs.EA., 
Plain tester of pale blue pleated taffeta, arched head 
board and plain tapering quadrangular back posis. 
English, XVIII Century. 


Height 6 feet 11 inches, width 59 inches. 


176. ADAM CARVED MAHOGANY SIDE TABLE. 

Long narrow top, frieze card-cut with wave scrollings; 
on six fluted tapering quadrangular legs terminating in 
block feet. English, XVIII Century. 

Height 3234 inches, length 6 feet 8 inches. $250. 


178. CARVED AND PAINTED Woop MOobEL OF THE CLIPPER 
SHip ‘EUGENIA’ OF BosTON. 
Small imperfections. American XIX Century. 


Height 4514 inches, length overall 6 feet. $180. 


179. DECORATED AND PAINTED Six-Room DoLit HousE 
ON STAND. 

“Red Brick” house with gabled roof and four chimneys, 
the interior fitted with a staircase. The walls decorated 
with color prints and cut-outs. On stand; the whole 
complete with dolls, clothing, linens, furniture and or- 
naments, etc. American, XIX Century. 

Height 5 feet 3 inches, length 5 feet 5 inches. $650. 


182. EARLY FEDERAL CHERRYWOOD AND Birp’s-EYE 
MAPLE CHEST OF DRAWERS. 

Upright with four cockbeaded long drawers, fitted with 
opaline glass pulls, flanked by turned half-round stiles, 
castered. American, circa 1835. 


Height 38 inches, length 3914 inches. 


3 


$go. 
183. PAIR PAINTED AND DECORATED CANED ARMCHAIRS. 
Painted with floral sprays on an apple green ground 
and heightened with gilding; circular caned back, round 
tapering legs. Sheraton Style. $40. 


185. HEPPLEWHITE INLAID CHERRYWOOD SLANT-FRONT 
WritinGc DEsk. 

Having a slant front opening to an interior fitted with 
central cupboard and small pigeonholes, above four 
graduated long drawers; on bracket feet. American 
Early XIX Century. 


Height 4134 inches; length $180. 
PARKE-BERNET GALLERIES, March 17-18, 1961 


120. WILLIAM IV TurRNED ROosEwoop CANTERBURY. 
The oblong top with compartmented interior, on turned 
supports, castered. English, circa 1835. 


Height: 1814, Width: 16 inches. 


42 inches. 


$150. 














121. GEORGIAN MAHOGANY CUTLERY STAND. 

Open, serpentine-contoured stand, on square tapering 
legs, castered. English, XVIII century. 

Height: 19 inches, length 221% inches. $80. 


127. QUEEN ANNE WALNUT AND BLACK LEATHER 
COcKFIGHTING CHAIR. 

Upholstered back with armrests fitted with trays and 
small drawers, the seat also fitted with a drawer. English, 
Early XVIII Century. $1,100. 


180. CHIPPENDALE CARVED MAHOGANY LOVESEAT. 

In Needlepoint; worked with a repeat pattern of strap- 
work and leaves surrounding a central of Ceres; under- 
framing restored. From Frank Partridge, N. Y.; English, 
XVIII Century. 

Length: 58 inches $800. 


349. QUEEN ANNE YEWwoop Drop-LEaF TABLE. 

Oval top with hinged flaps, the frieze with long drawer; 
on eight turned round tapering supports, stretchered; 
English, Early XVIII Century. 

Height: go inches, length: 63 inches; $500. 
From Mallet & Sons, London. 


385. QUEEN ANNE WALNUT AND BLACK LEATHER 
COcKFIGHTING CHAIR. 

With fitments; of the same type as lot #127, above, but 
with “cow-horn” stretcher; English, Early XVIII Cen- 
tury. $2,200 


412. James I Oak REFECTORY TABLE. 
Long narrow four-plank top, on baluster supports, stret- 
chered. English, Early XVII Century. 
Height: go inches, total length, (with extension of later 
date) 13 feet, 2 inches. $5.00. 


ARNE BRUN RASMUSSEN, April 25-26-27, 1961 


32. A CHIPPENDALE MAHOGANY ARMCHAIR, English, mid- 
XVIII Century. $217. 


38. A Pair oF QUEEN ANNE Mirrors, the frame deco- 
rated in chinoiserie with gold on red lacquer; seven 
reserves of pagodas, houses, birds, trees and flowers. 
Facet-cut glass, the top part finely etched with branches 
and leaves. English: Circa 1700-1720. 

Height 64 inches; Width 2714 inches. $2,200. 


43. A SmMatt Apam Sora, mahogany. English, Circa 
1775: 

Length: 6114 inches. $740. 
44. A Par or ApvamM ArmMcHairs, mahogany frames, 
English, Circa 1780. $1,435. 


55. A Pair OF CHIPPENDALE MAHOGANY CHAIRS with 
carved splats and top-rails. English XVIII Century. $130. 


57. A CHIPPENDALE Pie-Crust TABLE, circular top with 
a gallery of delicately-turned baluster uprights, the stem 
spiral-channeled, ending in claw-and-ball feet. English, 
circa 1720. $450. 


102. A CHIPPENDALE MAHOCANY TABLE, rectangular, 
with claw-and-ball feet. English, circa 1760, 


Height: 3014 inches; Length: 3514 inches. $145. 


French Furniture 


PARKE-BERNET GALLERIES, April 7-8, 1961 

146. Louris XV GiLpED GeEsso OCCASIONAL TABLE WITH 
PAINTED CHINOISERIE Top. 

Oblong top decorated with a theatrical scene of ching. 
serie figures, the valanced frieze carved and gilded with 
shell motives and scrolling leaves upon a lattice ground, 
continuing to matching angular cabriole legs. Gilding 
imperfect. French XVIII Century. 

Height 20 inches; width 19 inches. $1,100. 
147. Pair Louis XV Carvep AND PAINTED FAUTEUILS WN 
HAND-PAINTED YELLOW SILK. 

Fiddle back crested by a spray of roses and open arms; 
the valanced seat rail and cabriole legs carved to mat¢ch 
the back. Repainted pale bluish-gray back, armpads 
and loose seat cushion in canary yellow taffeta, hand. 
painted with figures and animals within floral frame 
works, worn. French, XVIII Century. $2,200. 
149. Pair Louis XV Carvep, PAINTED AND PARCEL-GILDED 
BERGERES IN OysTER WHITE AND GOLD BROCATELLE. 
Molded closed frame with fan-shaped back and a crest 
ing of flowers, the closed arms with armpads, the val 
anced seat rail continuing to short cabriole legs carved 
at the knee with flowers; painted green and enriched 
with gilding. The whole in silvery white brocatelle 
patterned with pale yellow leaves. 

French, XVIII Century. $6,500. 
From Jansen, Paris 





One of six Louis XV fauteuils at Christie’s June 8. 
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Worktable, possibly by J. Petit, Christie's, June 8. 





154. Louis XVI 'TuLipwoop AND HAREwoop MARQUETRY 
SECRETAIRE A ABATTANT (FALL-FRONT SECRETARY DESK) . 
Oblong marble top with three-quarter gallery and 
chamfered corners, the front with a hinged abattant 
opening to a finely fitted desk interior; double doors 
below; canted pilasters terminating in unusual scrolled 
block feet. The front inlaid with three panels, and the 
sides with two panels each of marquetry trophies of 
love, war and music, and urns of flowers, within frames 
of laurel. Pierre Macret (M. E. 1758); French XVIII 
Century. Stamped twice upon rear right pilaster: 
MACRET. 

Height 40 inches; width 3814 inches. $4,250. 
(Note: Pierre Macret (1727-c. 1796), ébéniste privilégé 
of King Louis XV, worked in the rue St. Nicholas and 
received about 1758 a royal brevet entitling him to his 
maitrise. | 

Collection of Sir Walter Guinness, London 

From Wildenstein and Co., Inc., New York 


PARKE-BERNET GALLERIES, April 14-15, 1961 


89. NAPOLEON III Painrep AND DecoraTep Cast IRON 
FicurE oF A BLAcKAMoor. Seminude with upraised 
hands, wearing a multicolored feather skirt, standing be- 
neath a gilded téle palm tree. 


Height 39 inches. $400. 


g6. Empire Cut GLass CHANDELIER. Formed of three 
graduated annuli, hung with circlets of ‘icicles’ and con- 
joined with bead chains, the upper supporting on the 
tim scrolling crozier members. Fitted for electricity. 

Height 51 inches; diameter 34 inches. $350. 


107. Louis XVI Brass-INLaip ACAJOU SEMICIRCULAR A 
Jeu. French, Late XVIII Century. Semicircular hinged 
top with metal rim, opening to a green baize-lined play- 
ing surface; on round tapering stop-fluted legs, castered; 
the back frieze fitted with a small drawer attached to 
anoiher matching leg which forms the support. 


Height 29 inches; length 441% inches. $575: 


137. SET OF SIx CHARLES X FRruiTwoop Sipe CuHairs. 
French, circa 1825. The backs with scrolling uprights 
enclosing three shaped bar splats, with square tapering 
sabre-like legs. Seats in jacquard tapestry. $480. 


155. DIRECTOIRE PAINTED AND RELIEF-MOLDED CAsT IRON 
AND Compo Stove. Oblong cast iron base, the front re- 
lief-molded with a classical medallion, having doors at 
the side with double-headed eagle ornament and date 
1739, the chimney with central arcaded aperture; all 
relief-molded with a classical ornament. Painted pale 
blue and white. 


Height 6 feet; width 27 inches. $275. 
287. Louis XVI ENcRusTED CARVED BoNnE ARMORIAL 
WALL Mirror. French, XVIII Century. Arched frame 
encrusted with overlapping finely carved bone leaves, 
crested with the arms of France and of the Dauphin; 
cherub supporters holding wreaths from which spring 
ropes which continue partly down the frame. 
Height 34 inches; width 221% inches. $150. 
305. Louis XV DECORATED BLACK AND GoLp Lacquer 
CommopeE. Frangois Bayer (M.E. 1764;) French XVIII 
Century. Oblong white tapestry marble top, the outset 
shaped corners with ressaulted front, over a conforming 





Table signed J. F. Leleu, Christie’s, June 8. 














case of two deep drawers masked as one, with shaped 
apron, half-round stiles developing into angular carbri- 
ole legs; decorated in gold in the Chinese manner with 
figures in island settings. Stamped indistinctly on left 
rear stile F. BAYER, with ME. 


Height 32 inches; length 3714 inches. $2,600. 


{Note: Francois Bayer passed master in Paris in Decem- 
ber, 1764. | 


ARNE BRUN RASMUSSEN, April 25-26-27, 1961 


34. A SwepisH Commope of palisander wood inlaid 
with marquetry in a rhomboid design with richly deco- 
rated bronze edgings and fittings of bronze doré. Prob- 
ably Master Lars Nordin, Stockholm. Mid XVIII Cen- 


tury. $2,840. 


42. A Louis XVI MepaA.iion-Back CANAPE AND Four 
Matcuinc Armcuairs of richly carved and gilded wood 
covered in Aubusson tapestry of the same period. 
French, Circa 1780. 


Canapé length: 58 inches. $1,970. 


45- A SMALL Louis XVI TABLE, rectangular top of yel- 
low Siena marble with bronze doré fittings. Signed 
Henry Dasson. French, early XIX Century. 


Height: 2914 inches; Width: 241% inches. $290. 


49. Louis XIII HicH-Backep WALNUT CHair, French, 
early XVII Century. $180. 


58. Ser oF Six CuHairs oF Brack LACQUERED Woon, 
decorated in the Chinese manner with landscapes, fig- 
ures, flowers and ornaments in gold, the legs carved 
with grotesque masks. English, circa 1720. $725. 


63. A Louis XV FauTeEuit of walnut, French, mid-X VIII 
Century. $450. 
64. A Louis XV Canapé of walnut and birch, the back, 


legs and front-rail carved with flowers and shell-motifs. 
French, mid-XVIII Century. 


Length: 7434 inches. $1,190. 





Six fauteuils and a canapé, Christie’s, June 8. — 


aie 


77- A Louis XV Fauteuit of birch. French, mid-XVII| 
Century. $337. 


83. A RosEwoop CaBinET, with two doors above and 
below, bronze doré ornaments supporting the marble 
top. French, XVIII Century. Signed J. B. Calet. 


Height: 5034 inches; Width: 2814 inches. $1,459. 


[Note: J. B. Calet passed Master in Paris in 1754.] 


g6. A Louis XV Cuatse-LoncuE of finely-carved walnut, 
divided. French, mid-XVIII Century. 


Length: 8234 inches; Height: 391% inches. $1,348. 


101. A Louis XV Tasouret of richly-carved birch 
French, first-half of the XVIII Century. 

Height: 1814 inches; Width: 1714 inches. $413. 
112. A Louis XIII Watnut Cuarr, with broad shor 
back, spiral-carved arms, legs and stretcher, the arms 
ending in acanthus ornaments. French, beginning of the 
XVII Century. $348. 


Silver 
ARNE BRUN RASMUSSEN, April 25-26-27, 1961 


115. A SMALL SiLver Tray, with gadrooned and beaded 
edge, monogrammed. Master Mogens Thommesen Lovw- 
enhertz. Danish, 1695. 


Diameter: 834 inches. $1,188. 


116. A CorFEEPOT WITH MATCHING TRAy, pear-shaped 
body, flaring foot, fluted sides and lid. Oval tray of 


matching design. Engraved with escutcheon. Master 
Christopher Jonsen, Copenhagen, 1749. 
Pot, 8 inches high; Tray, 71/4 inches wide. $2,523. 


126. SET OF Four CANDLEsTICKs, round base with 
gadrooned edge, stem of baluster form with a design o 
reversed leaves. Master Hendrich Reinicke, Copenhagen, 


1715. 


150. A Pair oF CANDELABRA, with three arms, circulat 
base with graceful fluting, the stems baluster-formed, 
the candle-holders octagonal-shaped, Master Niels John 
sen, Copenhagen, 1739. 


Height: 12 inches. $4,205, 


166. A Sirver ENcRIER consisting of an oval tray with 
molded edge to which is attached a pair of candlehold- 
ers with their cone-shaped snuffers; a pen-holder, ink 
pot, sander, candle-snuffer and silver bell. Master Philip 
Lorenz Weghorst, Copenhagen, 1723. $5,072. 


181. A Larce TEAPOT AND MATCHING Brazier, the pol 
with octagonal spout and curved wooden handle, the 
lid with a bird finial. Master Christopher Jonsen, Copet 
hagen, 1772. $2,826. 


225. A TUREEN with four oval rocaille feet, two handles 
shaped as branches and leaves. The lid with a leafy peat 
finial. Engraved with the city shield of Breslau. Maste! 
Karl Gottfried Haase, Breslau, 1753-96. 


Height: 11 inches; Length: 1734 inches. $1,450 
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662. A PAIR OF SILVER CANDLESTICKs with octagonal 
stems, slightly profiled base. Jacob von Holten, Copen- 


hagen 1756. $471. 


680. SILVER CAsTER, cylindrical shape engraved with the 
initials K.M.S.G. 1714 in a garland. Master Poul Ottesen 
Kjaerulff, Ringkbing, about 1714. $1,000. 


716. A PAIR OF SILVER SUGARBOWLS WITH HANDLES, bead- 
ed edges. Master Rosmus Moller, Odense 1792. $539. 


71g. A PAIR OF SILVER CANDLESTICKS, square bases with 
rounded straight-cut corners, octagonal balusters Master 
mark I.0.C. Denmark about 1730—40. $659. 


725. SILVER Bow, Master Erik Andersen Winther, 
Aarhus 1691-1725. $711. 


727. A SET OF Four SiLveR CANDLESTICKS, oval bases 
ornamented with entwined ribbon. Master Nicolai Car- 
stens, Copenhagen 1807. $696. 


8oo. A Pair OF SILVER CANDLESTICKS, arched bases with 
medallions and festoons. Master Niels Pihl, Copen- 
hagen, 1778. $725. 


804. SILVER TRAY, oval. Master Rasmus Moller. Odense, 
1780. $435- 


806. A Pair oF SILVER CANDLESTICKS, octagonal bases and 
stems. One marked master Jens Andersen. Odense 
about 1720-30. $1,335; 


808. SiLveR Tray, turned rocaille-edge and legs. Augs- 
burg 1779-81, faded inscription. $450. 


811. A PAIR OF SILVER CANDLESTICKS, curved bases and 
stems. Presumably Master Johan Balthasar Heggenauer. 


Augsburg, 1769-71. $550. 


PARKE-BERNET GALLERIES, April 8, 1961 


213. GrorcE III] GitpEp SILVER HONEy Pot, AND STAND. 
In the form of a beehive, engraved with crests; on match- 
ing plain stand, engraved with coat of arms. Paul Storr, 
London, 1799. 


Height 414 inches. $625. 


223. Set oF Four Georce III Sitverep GOBLETS. 
Thistle-form goblet with flaring molded lip, on a collar 
of petal flutes, and socle foot; engraved with crest. Wm. 
Elliott, London, 1819. 


Height 6 inches $280. 


227. GeorcE II Ajoure SILVER Fruit BASKET. 

Footed shallow oval basket, with panels and bandings of 
ajouré leaf-scroll and lattice motives; serpentine strap- 
work handle hinged to large shells. Engraved with mono- 
gram. R’chd. Beale, London, 1742. 


Length 12 inches. $425. 


230. GEORGE I REPOUSSE SILVER "Two-HANDLED Cup. 

Deep cut, repoussé with petal flutes and gadrooning; a 
winged cherub head, over an engraved coat of arms. 
Humphrey Payne, London, 1725. $160. 


235. GrorcE III Si-ver OVAL PLATTER. 

With molded serpentine gadrooned border, engraved 

with two coats of arms. Heavy piece. John Moore, Lon- 

don, 1803. 

Length 1814 inches. $450. 

237. CHASED GILDED SILVER EWER AND BasiN, IN THE 

REGENCE TASTE. 

Helmet-shaped ewer with scroll handle, on a swirl- 

knopped stem and oval domed foot, chased with foliated 

strapwork cartouches, one with crest; matching oval 

basin with molded serpentine edge, also engraved with 

crest. The ewer by J. C. Engelbrecht, the basin by H. 

Mitternacht, Augsburg, 1765. 

Height of ewer 8 inches; length of basin 1314 inches. 
$2,100. 


246. EARLY Grorce III Wroucut GILDED SILVER TOILET 
SERVICE IN THE FRENCH TASTE. 

Cartouche-shaped toilet mirror with an escutcheon en- 
graved with the coat of arms of Wilson; on scrolling 
strut feet. Oblong jewel casket, a pair of square boxes 
and a pair of smaller square boxes. All executed in the 
Louis XV taste to match the mirror. All pieces fully 
marked, the mirror underneath the wooden backing. 
Louis Herne and Francis Butty, London, 1761. 

Height of mirror, 30 inches. $6,250. 


Collection of Sir Thomas Spencer Wilson, 6th Bart. 
From Crichton Bros., London. 


248. PAuL I-ALEXANDER I GILDED SILVER TEA AND 
CHOCOLATE SERVICE. 

Teapot, chocolate pot and hot-water jug, with ivory 
handgrips, waste bowl (with maker’s mark only) and 
covered sugar bowl. Variously shaped plain pieces. St. 
Petersburg, 1797 and 1801. $1,700. 


249. PAut I ENGRAVED GiLpep SiLver TRAY. 

Square, with notched corners and wrought spoon-and- 
bead rim, the border engraved with children’s heads, 
the cavetto conformingly engraved with strapwork, inter- 
rupted by bust-portrait medallions. Very heavy piece. St. 
Petersburg, 1797. 

Length 1534 inches. 

From Reginald Davis, London 


$1,600. 


255. WILLIAM AND MAry SILVER MONTEITH BowL. 

Deep bowl with threaded notched rim, on spreading cir- 
cular foot, with a coat of arms and M. C. beneath. 
(Maker’s mark: ID between pellets and a gerbe). Lon- 


don, 1689. $1,400. 


Objets d’Art 


PARKE-BERNET GALLERIES, April 7-8, 1961 


110. PAR MEISSEN FLOWER-ENCRUSTED PORCELAIN VASES 
MOUNTED IN BRONZE Dore. 

Small baluster vase with flaring foot and short neck, 
encrusted all over with blue forget-me-nots; mounted 
with Louis XV bronze doré rococo leaf-scroll handles; 
lip rim and base. Circa 1760. 


Height 714 inches. 
From J. Rochelle ‘Thomas, London 


$4,000. 














113. Pair Louis XV SEvres BLEU TURQUOISE AND GOLD 
PORCELAIN CACHEPOTS, PAINTED WITH LANDSCAPES. 
Tub-shaped vessel with shell handles; painted with re- 
serves of bulls standing in pasture and views of royal 
chateaus, within etched burnished gold frameworks, on 
a brilliant turquoise blue ground. Dated 1760. 
Height 714 inches. $1,200. 
115. PamrR BRONZE, SIENA MARBLE, AND MALACHITE Busts 
OF ROMAN EMPERORS. 

Vitellius and Nero in Roman armor, the shoulder 
straps and agrafes enriched with malachite and carnel- 
ian. The armor and drapery in rosso di Levante and 
Siena marble. On brocatelle marble socles of later date. 
Italian, XVII Century. 
Heights 1614 and 19! inches. $800. 
116. PAIR MEISSEN PORCELAIN GROUPS OF THE SEASONS 
on Louis XV Bronze Dore STANDs. 

The Four Seasons represented by two groups of nude 
amors: Winter warming his hands over a brazier; Spring 
holding bouquets of flowers; Summer on a scroll and 
sheafs of wheat above a bird’s nest; Autumn beside him, 
feeding grapes to a large reclining goat; white and gold 
rococo bases. The bronze doré stands composed of 
rococo C-scrolls bearing leaves and arrangements of 
grapes, the front centering a female mask. Circa 1775. 
Total heights 12 and 13 inches $1,g00. 


122. Louis XVI Statuary MARBLE AND Bronze Doré 
MANTEL CLOCK. 

Drum-shaped clock wreathed with a festoon of flowers 
and fruit, and resting on a plinth supported by draped 
figures of a nymph and amor; upon a tiered base of 
statuary marble. Dial and back both inscribed with 
maker’s name. Imbert l’diné Paris, c. 1775 


775- 
Height 1434 inches. $1,400. 


{[Note: Jean Gabriel Imbert l’ainé flourished in Paris 
between the years 1772 and 1789.| 

Collection of Baron Alfred de Rothschild, London. 
From J. & S. Goldschmidt, Frankfurt and New York. 
Collection of Mrs. Benjamin Stern, New York. 

From French & Co., Inc., New York. 





+ er eee 


Chinese Porcelain, on Louis XV bases, Christie’s, June 3. 





XVI Century Bronze of Aphrodite, Christie’s, June 8. 





123. Pair Louis XVI Bronze Dore Figura Two-Licu 
CANDELABRA. 

Standing figures of a little boy and girl, on gadrooned 
and leaf-bordered round brocatelle marble plinths, each 
holding a flowerpot of tall tulips embodying two bo 
béches. French XVIII Century. 

Height 1814 inches. $3,300. 
From J. & S. Goldschmidt, Frankfurt and New York. 
200. Parr Greorce III Cur Grass Ewers. 

Oviform vessel with shaped scroll handle and spout, the 
step-cut body enclosing wide diamanté banding cit 
cular foot. (Minor chips.) English, circa 1800. 
Height 111/ inches. $420. 
201. GerorGE IV Cur GLass CENTERPIECE. 

In two parts: deep bowl with everted lip, on conform 
ingly cut capstan-form stand, Jrish, circa 1825. 
Height 11 inches. $225, 
203. NINE GEoRGE IV Cut AND ENGRAVED GLAss 
ARMORIAL RINSING BowLs. 

Deep double-spouted bowl with scalloped lip, the bod; 
hobnail-cut with lattices enclosing an engraved crest. 
English, circa 1820. $325: 


PARKE-BERNET GALLERIES, April 7-8, 1961 


129. GoTHic CARVED OAK STATUETTE OF S. BARBARA 
Standing figure with hooded headdress and long flowing 
robes, holding a missal and a model of a twin-spired 
church. Franco-Flemish circa 1500. 


Height 2314 inches. $650. 
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Ormolu mantle clock, Christie’s June 8. 





131. PAIR IMPERIAL CHINESE CLOISONNE ENAMEL CRANE- 
FORM JARDINIERES. 

Wide-mouthed globose jar of turquoise blue cloisonné 
enamel patterned with an all over design of lotus vines, 
supported by three relief-molded white cranes, the necks 
of two forming the handles. Ch’ien Lung. 


Height 27 inches. $2,300. 


From the Summer Palace, Peking 
From Spink & Son Ltd., London 


145. Louis XV GitpED METAL AND Rock CrysTAL 
CHANDELIER. 

Skeletal pyriform frame of angular scrolling members, 
elaborately hung with rock crystal spires, rosetted pear- 
drops and pendeloques, and a pommel-shaped pendant. 
Fitted for electricity. 

Height 44 inches; diameter 28 inches. $3,900. 


PARKE-BERNET GALLERIES, March 17-18, 1961 


318. Set oF TWELVE WEDGWOOpD AND BENTLEY RELIEF- 
Mo.tpep BLAcK BASALT WARE PLAQUES; circular, depict- 
ing mythological scenes; Circa 1770-80. 


Diameters: 15, inches. $2,500. 


(Note: These were sold with the original bill of receipt, 
dated Sept 27, 1805.] 


396. RARE SET OF HAND-PAINTED WALLPAPER PANELS. 
24 rolls, depicting canal and lake scenes; Dutch, XVIII 
Century; backed on canvas. 


Height 8 feet 8 inches, width 30 inches each. $1,150 


‘Rugs and Carpets 
PARKE-BERNET GALLERIES, April 14-15, 1961 


190. SEMI-ANTIQUE AGRA HERATI CARPET. Scarlet field 
with a close pattern of blossoms and scrolling leaves in 
tones of sky blue, black and ivory; within a midnight 
blue ‘turtle’ palmette border. 


17 feet 2 inches x 11 feet 3 inches. $800. 


193. IsPAHAN MESHED ARABESQUE CARPET. Ivory field 
closely patterned with arabesques enclosing clusters of 
lotus palmettes, scrolling vines and blossoms, in tones of 
blue, rose and crimson, within a turquoise and deep bluc 
lotus palmette border. 


18 feet x g feet 11 inches. 725. 


196. AUBUSSON CarPET. Coral field centering an hexa- 
gonal medallion of geometric devises, in tones of green, 
brown and old gold; matching spandrels and pale blue 
geometric border. 


21 feet 1 inch x 12 feet 7 inches. $goo. 


197. SEMI-ANTIQUE KHORASSAN CARPET. Midnight blue 
field closely patterned with a Herati trellis of blossoms 
and leafage, in tones of scarlet, celadon and old gold, 
within multiple guards of floral and ‘turtle’ palmettes. 
Some repairs at one end. 

23 feet g inches x 29 feet 1 inch. 


363. BRussELs TAPESTRY: EPISODE FROM THE SEVEN 
YEARS‘ War. Circa 1690. A cavalry battle, with two prin- 
cipal figures in the center struggling for possession of a 
standard, a victim sprawled in the foreground with his 
horse. 

g feet 3 inches x 11 feet 10 inches. $850. 


374. CHARLES X AuBussoN Ruc. French, circa 1825. 
Woven with symmetrically scrolling foliated garlands 
supporting two floral clusters and surrounding a medal- 
lion and wreath of flowers, in pastel pinks and blues, 
in a sage green ground; mauve border of colorful scroll- 
ing stems of pink roses and blue daisies. Small repairs. 

g feet 5 inches x 8 feet 2 inches. $575- 


$1,000. 





Specialists in the Insurance 
of Fine Arts 


Paintings — Antique Furniture — Objets d’Art 


Your Coverage Should be Re-examined 
In Terms of Today’s Rising Art Market. 


HARRIS & SLOAN BROKERAGE CO., INC. 
26 Platt Street, New York 38, N. Y. 


Whitehall 3-6870 
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The Blohm Collection of European Porcelain 


SOTHEBY & CO., April 24-25, 1961 


238. CHELSEA SEAL in the form of a cat, seated with tab- 
by markings and red mouth, the mound base inscribed 
in red: Je brille dans l’ obscurité. (Edwards, E.) 


1 inch. $280. 


239. CHELSEA SEAL of a dalmatian, seated on its haun- 
ches with head turned to one side, with red mouth and 
eyes and black markings, the base inscribed Je suis ji- 
delle, the agate base with an anchor in intaglio and the 
words Bon esperance. (Hyams) . 


114 inches. $406. 
See: Bryant, The Chelsea Porcelain Toys, pl. 38, fig. 14. 


244. THE FRIGHTENED HARLEQUIN. Stands holding a 
mouse in one hand and a jug in the other, wearing a 
costume in green, pink, blue and yellow, his hat has 
fallen off into the tree-trunk support behind, which ter- 
minates in the stopper formed as a cat, perhaps Chelsea. 
(Brandt, W.) 


21% inches $1,288. 
From the Margarete Oppenheim Collection (Bohler, 
Munich, May 1936), Sale Catalogue, pl. 34, no. 385. 

See: Mackenna, The Gold Anchor Wares, pl. 61, no 121. 





EUROPEAN PORCELAIN. The impressive total of 
$226,550 reached by the First Part of the sale of Euro- 
pean Porcelain from the Blohm Collection for 202 lots 
has now been topped by the results of the Second Part 
of the sale, which reached $241,421 for 255, lots. This 
brings the total realized so far for this extraordinary 
collection, sold at Sotheby's in London, to $467,971. A 
Third Part of the collection will be sold later this year. 





245. HARLEQUIN AND Rooster. Scent bottle of Harlequin 
kneeling and drinking from a bottle. In the tree-trunk 
behind him, which forms the scent bottle, is a squirrel 
and a monkey pulling Harlequin’s hair, the stopper 
formed of Harlequin’s hat upon which perches a cock, 
the man wears flowered shirt and turquoise and yellow 
breeches, the tree-trunk painted and applied with leaves 
and flowers, perhaps Chelsea. (Lewis, A. G.) . 

4% inches. $2,380. 
Other scent bottles from this series are in the Unter- 
meyer Collection, illustrated by Yvonne Hackenbroch, 
Chelsea and Other English Porcelain, pl. 62, figs. 159 
and 160, and on p. 134 this bottle is mentioned. 


250. CHELSEA CANE HANDLE, modelled by Joseph Wil- 
lems, in the form of a girl’s head, turned to one side, her 
brown hair gathered into a knot, and decorated round 
the neck with flowers moulded in relief and painted in 
iron-red, yellow, blue and green, late triangle period. 
(Hyams, H. J.) 


3 inches. $560. 


A similar model was included in the first portion of this 
collection, lot 6. Another is in the Untermyer Collection, 


illustrated by Yvonne Hackenbroch, Chelsea and Other 
English Porcelain, pl. 70, fig. 8, and also illustrated by 
Bryant, The Chelsea Porcelain Toys, pl. 18, no. 1. 
For the attribution to Willems see Arthur Lane’s article 
“Chelsea Porcelain Figures and the Modeller Joseph 
Willems”, in Connoisseur, May 1960, p. 250, fig. 8. 


251. Cupi WitH Grapgs. Scent bottle modelled as a 
seated Cupid garlanded with grapes and spilling wine 
from his glass, a ribbon over his shoulder is inscribed 
Il Est Vaincu, in his left hand he holds a bunch of grapes 
which a cock behind him is trying to peck, scroll sup 


port terminating in the stopper formed of a squirrel 
eating grapes, perhaps Chelsea (Patch). 
234 inches. 


From the same series as lots 244 and 245. 


$448 


253. Cupiy WitH A PANTHER. Chelsea scent bottle of 
Cupid seated on a flowering tree tying round the neck 
of a panther a ribbon inscribed Lamour le rend docile, 
tree-trunk support terminating in a butterfly stopper. 
(Edwards, E.). 

4 inches. $980. 


Illustrated by Bryant, The Chelsea Porcelain Toys, pl. 
4, fig. 3. A similar model from the Untermyer Collection 
is illustrated by Yvonne Hackenbroch, Chelsea and 
Other English Porcelain, pl. 61, fig. 139. 


259. “Girt In A Swinc” ScENT BorTTLe in the form ofa 
sleeping girl with a mastiff by her side, she is sitting on 
a green marbled mound and leans against a rose tree 
which terminates in a stopper formed of roses, she wears 
yellow bodice, pink skirt and flowered overskirt, the 
mastiff is pencilled in grey and black and its head forms 
the oad stopper. (Edwards, E.) . 

31% inches. $1,624. 
From the Oppenheim Collection, Oppenheim Catalogue, 
pl. 34, no. 384. 

See footnote for lot 245. 


Similar models in the collection of Mrs. Marc, illustrated 
by Bryant, The Chelsea Porcelain Toys, pl. 8, fig. 3; and 
another from the collection of the late Evelyn Reynolds 
was sold in these rooms November 11, 1949, lot 11. 


Long recognized as part of the “Girl in a Swing” clas 
of early Chelsea figures, for which see Glendenning’s list 
in Transactions of the English Ceramic Circle, vol. Il, 


p- 153, item 17, and pl. LVII (a). 


264. CHELSEA Birp Scent Botte, peacock-like bird 
perched on a tree-stump and with its head forming the 
stopper, colored in green, blue, red and yellow and with 
white mound base enamelled with flowers, the bird weat 
ing a collar inscribed Mignone. (Edwards, E.). 


33 inches. $1,960. 


Illustrated by Schmidt, Porcelain as an Art and a Mirtot 
of Fashion, fig. 103. 

A similar model from the collection of Mr. R. Copeland 
is illustrated by Bryant, The Chelsea Porcelain Toys, 
pl. 4, fig. 5. 
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a5. CHELSEA SCENT BorrTLe in the form of a goldfinch, 
sanding, its head forming the stopper, with one claw 
on a tree-stump, the other on the white mound base en- 
amelled with flowers, the bird painted in natural colors, 
and with an enamel collar inscribed Charmante. 
(Edward, E.). 

254 inches. $2,016. 
Asimilar model from the collection of Mr. R. Copeland 
is illustrated by Bryant,The Chelsea Porcelain Toys, pl. 
4, fig. 2. 


268. CHELSEA SCENT Bort _e in the form of two entwined 
dolphins, colored in red, orange and green, rising from 
ashell, edged with gilding and applied with seaweed, the 
stopper formed as a spray of water blown by the dol- 
phins. (Hyams, H. J.). 
gl inches. $1,960. 
270. CHELSEA SCENT BOTTLE as a gardener seated with a 
basket of flowers on his back, he wears blue coat, black 
hat and puce breeches, a dalmatian sits by his side, the 
pale yellow basket filled with a variety of flowers and 
surmounted by the stopper. (Williams, Winifred) . 

34 inches. $1,064. 
See note for lot 245. 

Similar models are in the Frank Collection, British Mu- 
sum, Hobson Catalogue, pl. XV, no. 11; and also illus- 
trated by Bryant, The Chelsea Porcelain Toys, pl. 6, fig. 
6; another was sold in these rooms, Feb. 5, lot 118. 


271. CHELSEA SCENT BoTTLe in form of a seated cat with 
grey markings its head forming the stopper, it holds in 
its right paw a mouse, the concave base painted with 
flowers above and below. (Hyams, H. J.). 


27% inches. $1,288. 


273. CHELSEA SCENT Bort e of Chinese musicians, a girl 
playing a lute sits wearing a pink skirt and yellow bodice 
looking towards a man who stands beside her playing a 
fife and wearing a feathered head-dress, flowered shirt 
and black trousers, behind is a fruiting palm tree the 
top of which forms the stopper, concave green base 
painted below with a rose. (Williams, Winifred) . 

3% inches. $1,904. 
Of “Girl in a Swing” Type. 

A similar model, but with dove finial, is in the Unter- 


myer Collection, illustrated by Yvonne Hackenbroch, 
Chelsea and Other English Porcelain, pl. 73 fig. 119. 


274. CHELSEA DousLE ScENT Bort e in the form of a 
parrot, with bright green, red and blue plumage con- 
fronting a Cochin China cock with grey and white 
feathers, the head of each bird forms a stopper, the cock 
with enamelled collar inscribed Mignone, and the 
parrot’s collar set with garnets, concave base painted 
with flowers above and below. (Edwards, E.) 

2 4/5 inches. 2,660. 
Illustrated by Hoffman, Das Porzellan, p. 436, no. 482. 
See note for lot 245. 

Similar models are in the von Pannwitz Collection, 
Sammlung von Pannwitz pl. LVI, no. 500; and the Mrs. 
Meyer Sassoon Collection, illustrated in the Cheyne Boo, 
pl. 27, fig. ‘22. 





NOW AVAILABLE 


A Special Royal Blue Ring Binder 
for your copies of 





INTERNATIONAL eAr t Ma a 14 C. f 


WRITE AND ENCLOSE CHECK 


International Art Market 
133 E. 95th Street 
New York 28, N. Y. 


cas ¢ SRO 











276. CHELSEA PaTcH Box in the form of a girl's face 
wearing black half-mask and patches, and with diamond- 
set eyes, hinged agate lid with a mirror inside, and on 
the rim the inscription in enamel Leurs Atieinte esi 
Mortelle, (Brandt, W.) 

17% inches. $784. 
Illustrated by Hoffman, Das Porzellan, fig. 483. 

282. CHELSEA BONBONNIERE in the form of a lady with 
a dog, she is seated on a grassy mound wearing flowering 
dress trimmed with blue and white cap, caressing a black 
and white King Charles Spaniel, hinged enamel lid 
painted with flowers, (Edwards, E.) 


214 inches. $1,736. 


285. CHELSEA Duck BONBONNIERE as a mallard duck, 
swimming, its head and wing feathers green with pale 
blue breast, hinged enamel lid painted with bouquets 
and sprays of flowers. (Winifred Williams) , 

2% inches long. $2,184. 
A similar duck bonbonniére was in the first portion of 
this collection, July 4, 1960, lot 41. 


286. CHELSEA Birp’s Nest BonBonniére formed of two 
parent birds in a nest feeding six young, the birds with 
black and red heads and yellow and black wings, the 
nest formed of twigs and feathers, hinged enamel lid 
painted with sprigs of flowers. (Edwards, E.) 


214 inches high. $1,960. 
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289. CHELSEA Etui of partridges in a wheatsheaf, the 
upper part with ears of wheat and [orget-me-nots, in the 
lower part the sheaf is bound with a red-edged ribbon 
tie, and at the base two partridges in high relief with 
red heads and grey and black plumage. (Winifred 
Williams) . 

4 4/5 inches. $812. 
Another was sold in these rooms, December 5, 1950, lot 
126. (Winifred Williams) . 


303. FuLDA COMBINED SCENT BOTTLE AND VINAIGRETTE 
modelled as Pierrot, his head forming the stopper, he 
wears a yellow hat, white costume with mauve buttons 
and holds in his right hand a mask, he stands on a 
grassy mound which terminates in a hinged lid, the in- 
terior with vinaigrette in gilt metal, pierced and en- 
graved. (Patch). 


434 inches. $840. 


Sauerlandt has remarked on the similarity of this scent 
bottle both in style and coloring to a Fulda pipe-head 
in the Hamburg Museum fiir Kunst und Gewerbe. 


309. MENNECy SNUFF Box in the form of a high tapered 
basket and decorated with scattered sprays of flowers on 
a ground moulded with basket work, the interior of the 
lid with birds on branches, reeded gold mount. (Amor) . 


23% inches. $1,624. 
From the Emma Budge Collection, Budge Catalogue, 
Berlin, 1937, no. 6go. 


310. Du Paquier SNuFF Box, of circular shape, painted, 
probably by Helchis, on the sides with a boar, wolves 
and humans in a continuous band, the lid with Cupid 
with a bow and arrow shooting at a stag, the base with 
a stag at bay in tones of soft brown, green and pale 
puce, the inside of the box delicately painted in schwarz- 
lot with a stag at bay in a wooded landscape, Cupid fly- 
ing above. (Brandt, W.) 

3Y4 inches. $2,800. 
The combination of a stipple technique in enamel col- 
ors on the outside of this box with the predominantly 
linear schwarzlot decoration on the inside of the lid is 
an unusual feature that strengthens the attribution to 
Helchis of a number of unsigned pieces. For the Helchis 
question see Hayward, Vien a Porcelain of the Du Pa- 
quier Period, pp. 132-6. 


The subject on the lid recalls that on a schwarzlot plate 
from a Jagd Service in the collection of Dr. H. Syz, il- 
lustrated on pl. 43 (b) of Hayward’s work quoted above. 


giz. Fuipa VAsE, of double-gourd shape with spreading 
rim, painted on either side in two zones with Oriental 
flowers, including peonies and chrysanthemums in put- 
ple, blue, yellow and green, black line borders, soft- 
paste porcelain. (Hamburg Museum). 

5 inches. $1,120. 
A vase with similar decoration is illustrated by Kurt 
Réder in Zeitschrift des Deutschen Vereins fiir Kunst- 
Wissenschaft, vol. 5, no. 3, fig. 10; and a plate by Stoehr, 
Deutsche Fayencen, fig. 183. 


332. STOCKELSDORF FAIENCE Pot Pourri JAR AND COVER 


of almost barrel shape with double rocaille handles, with 
purple and turquoise lines, the cover pierced in a flower 
pattern and surmounted by a seated figure of a boy with 
a lute, wearing coat, turquoise hat and purple trousers, 
mark Stff B. A. (Chester) . 

1134 inches high. $7328, 
The initial “A” is generally regarded as that of the 
painter Johann Andreas G. Adler. For other pieces by 
him see Hiiseler, Deutsche Fayencen, figs. 105 and 121, 
See Rachams Catalogue of the Glaisher Collection, pl. 
231B, no. 2936. 


335: ANSBACH FAIENCE VASE AND Cover of the ‘Green 
Family’ of baluster shape and hexagonal section, deco- 
rated perhaps by Georg Christoph Popp in Chinese style 
with panels of figures, building and trees, reserved on 
grounds decorated with flowers, in colors of green, red, 
blue and yellow, with a domed cover, circa 1730, 
(Brandt, W.). 

6 inches. 

From the J. Rosenbaum Collection. 


See Meisterwerke deutscher Fayencekunst, cat. no. 100, 
ill. on pl. 15. 


$1,176. 


337. STRASBERG FAIENCE Ficure of a hunchback witha 
guitar, perhaps Punchinello in striding attitude, wearing 
black pointed cap, white ruff, iron-red doublet, blac 
breeches slashed with purple and iron-red shoes, oval 
green-washed base. (Hamburg Museum). 


5% inches. $1,540. 
342. Par oF Hocust Faience Sconces, decorated by 
Johannes Zeschinger and Ignatz Hess, the convex centres 
painted in puce camaieu by Ignatz Hess, one with a quay 
scene and the other with a rocky landscape, both en 
closed by rococo moulding of shells, and scrolls, deco 
rated by Johannes Zeschinger, in brilliant colors of blue, 
puce, yellow and green; plaque with a winged and scaly 
dragon to one side painted green and yellow and on the 
other the head of a bird with blue plumage emerging 
from a scroll. Wheel mark in blue-gray, each with 
scrolled ormolu candlebranch (2) (Chester). 

283% inches high. $5,920. 
These sconces, together with the two in the Historisches 
Museum, Frankfurt, formed a set of four said to have 
been made in the summer of 1750 for Johann Friedrich 
Carl of Mainz. Martin Klar in an article ‘Fayencen von 
Ignatz Hess’ in Pantheon, March 1934, illustrates the 
Frankfurt pair. 


343. Hécust FAIENCE FicuRE oF A Parrot, the bird 
perched on a branch above high pierced roots, its head 
turned to one side and with a berry in its beak, dec? 
rated in brilliant colors with yellow head, blue back, 
green breast and red and green in the wing feathers and 
blue tail, the feathers indicated in darker tones, the 
high root base decorated in green, yellow-green and 
brown. Wheel mark in brown and 1:Z for Johannes 
Zeschinger. (Powers) . 

15, inches high. 

From the Beckhardt Collection. 
Illustrated by Stoehr, Deutsche Fayencen und Deutsches 
Steingut, fig. 45. 


$8,400. 
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351. FRANKENTHAL FIGURE OF PUNCHINELLO, by J. W. 
Lanz, standing with his left foot raised and turning to 
the left, he strokes a short grey beard with his left hand 
and wears a green hat with two points at the front, white 
ruff, yellow rosettes, tree-trunk support and flat base. 
Impressed P. H. and incised Z. (S. 284). (Weinmuller) 


534 inches. $1,232. 


From the A. Kirchberger Collection, Sale Catalogue, 
Berlin, 1927, pl. VIII. 


352. PAIR OF FRANKENTHAL FicurEs OF MONKEYS, by J. 
W. Lanz, one as a tailor and the other as a shoemaker, 
both seated on rockwork, their bodies with the hair 
pencilled in black, wearing white breeches, one with 
blue and the other with red stripes, one holds a shoe 
and has a hammer in his raised left hand, the other with 
a pair of yellow breeches on his knee, both with the tools 
of their trade on the flat bases. Both impressed P. H. 
(2). (Hyams, H. J.) 

5Y inches. $7,560. 


For a similar figure of a monkey see Hofman, Franken- 
thaler Porzellan, pl. 6, fig. 20. 


362. THREE KLOSTER-VEILSDORF MINIATURE FIGURES 
from the Italian Comedy, one of Pierrot, wearing black 
cap, cloak, coat and breeches with white ruff and belt, 
another of Mezzetin wearing yellow coat, cap and 
breeches striped with green, and Pantaloon holding a 
bag of money, wearing yellow vest and red breeches with 
black cap and coat, all with flat bases. (3). (Chester) 


3% to 35% inches. $1,232. 
See Scherer’s article Porzellanfiguren Italianischer Ko- 
médianten und ihre Vorlagen in Cicerone, 1910 pp. 26 


et seq. 


369. Ser oF LimBACH FIGURES OF THE CONTINENTS, 
Europe as a king, crowned and clad in chain mail, wear- 
ing ermine-lin pape cloak, his sceptre in his hand; 
America as a Red Indian wearing feathered headdress, 
a quiver on his back and his bow in his hand, he wears 
long fur cloak; Asia as an Oriental wearing turban, fur- 
lined purple cloak and flowered robe, a sword at his 
side; Africa as a negro chieftain wearing crown, iron- 
red cloak lined with purple and short tunic with yellow 
boots, scroll-moulded bases outlined in puce. All with 
crossed swords in purple. (4) (Shirley). 


71 to 8% inches high. $4,480. 


Hofman in Das Porzellan, figs. 3'79-82, illustrates the 
Asia and America described above. 


376. FuLDA WHITE FiGuURE OF PANTALOON, from a set of 
Italian Comedy figures, stands with his right hand touch- 
ing his small pointed beard, his left hand outstretched 
and his right forward in dancing attitude, he wears 
a cap with two points at the front, ruff and buttoned 
tunic, round base. Mark a cross in blue (Chester) . 
55% inches. $1,120. 
See Josten,, Fulder Porzellan Figuren, figs. 24 and 25, for 
others from this series. 


380. OrrweILer CorFEE Pot AND Cover, of slender pear 


shape with mask spout and curved handle, finely painted 
by F. K. Wohlfahrt with a scene from the Italian Com- 
edy, in the centre Isabella, to her left Pantaloon and to 
the right Scaramouche, all standing in a park landscape, 
the other side and also the cover with flowers in gild- 
ing and with gilt line border. Mark N S in underglaze 
blue and T A impressed. (S. 327). (Saarland Museum) . 


9% inches. $1,092. 


382. LupwicsBurG TEA AND COFFEE SERVICE, each piece 
finely painted with a battle scene within basketwork, 
moulded borders and with fruit knops, comprising: cof- 
fee pot and cover painted with a parade scene, tea pot 
and cover, sugar bowl and cover, two coffee cups, four 
tea cups and six saucers. Mark entwined C’s below a 
crown in underglaze blue. (S.286). (18). (Tilley). 


$1,372. 


384. LupwicsBurG Figure or A Lapy, perhaps by J. Chr. 
Haselmeyer, standing and holding a scroll in her right 
hand, she wears a high ruff and a hooped crinoline in 
yellow decorated with iron-red flowers and elaborate 
green ruffles, (S.2go). (Powers) . 


634 inches. $2,380. 


Described as perhaps Ludwigsburg by Schmidt which 
seems to be confirmed by the recent article by Mechtild 
Landenberger in Keramos, October 1960, “Johann 
Christoph Haselmeyer als Modelleur und Bossierer der 
Ludwigsburger Porzellan-Manufaktur”’, where a series of 
figures are illustrated to which the figure described above 
seems to belong. 


This figure is related to the standing couple in the Wiirt- 
tembergisches Landesmuseum, Stuttgart, and to the lady 
with a page in the British Museum; Ducret has recently 
suggested that they were modelled by Paul Becker at 
Hoxter (Unknown Porcelain of the 18th Century, 
29-30) , earlier attributions to Ansbach, (now denied by 
Bayer) and Ellwangen have been made. 


385. Lupwicssurc Ficure or A Boy, by J. Chr. Hasel- 
meyer, stands with his left hand on his hip and his right 
outstretched, he wears black hat with a broad brim, 
pink waistcoat over a frilled white shirt and breeches 
striped in green and red, his black. shoes with gilt 
buckles, treetrunk support and mound base washed in 
green and brown and hollow on the underside, (S.292) . 
(Powers) . 

107% inches. 


Illustrated in color by Schmidt, pl. 79. 


$2,100. 


386. LupWiGsBURG FIGURE OF A YouNG Woman, by J. 
Chr. Haselmeyer, of large size, stands with left- foot for- 
ward and head turned to one side. She wears green hat 
trimmed with feathers, blue-trimmed bodice over a white 
blouse, pink skirt and white apron with iron-red flor- 
ettes, yellow shoes, the flat base applied with leaves. 
(S.291). (POwers). 

1114 inches. 

Illustrated in color by Schmidt, pl. 79. 


From the Siegfried Salz Collection, Sale Catalogue, Ber- 
lin, 1929, pl. LI, no. 446. 


$2,520. 








388. Hocust TEA AND COFFEE SERVICE, painted with Ori- 


ental scenes of Chinese figures at various pursuits in 
landscapes, the cups and saucers with single figures 
richly dressed, within gilt scroll border, comprising: 
pear-shaped coffee pot and cover, tea pot and cover, four 
cups and four saucers. Red wheel marks, (S.172) (12). 
(Williams, Winifred) . $1,232. 
The coffee pot illustrated in color by Schmidt, pl. 50. 


389. Hécust FicurE oF Raconpa, from a set of Italian 
Comedy figures modelled by Simon Feilner, she stands 
holding the corners of her apron with both hands, wear- 
ing feathered black coat trimmed with iron-red and held 
with a blue bow over the blue and white bodice, black 
skirt edged with iron-red and a white apron, tree-trunk 
support and white base edged with blue. Incised L I G. 
(S.156). (Patch). 

8 inches. $1,820. 


Illustrated in color by Schmidt, pl. 44. For the original 
engraving after which both this and the Fiirstenberg 
figure of Ragonda (see lot 410) were modelled, see Kera- 
mik-Freunde der Schweiz, no. 51, July 1960, figs. 1 and 4, 
in an article by Arthur Lane on “The Engraved Sources 
of Felner’s Héchst and Fiirstenberg Comedians”. 


390. Hécust Ficure or Harveguin from a series of Ital- 
ian Comedy figures modelled by Simon Feilner, walks 
as in a dance with his weight on his left and his right 
arm raised. He wears pointed green hat with feathers, 
white ruff, and coat and breeches patterned in blue, or- 
ange, purple, green and yellow, yellow shoes with red 
heels, tree-trunk; support and pedestal base outlined in 
blue. Incised L I G. (S.159). (Newman & Newman). 
84 inches. $1,540. 
From the Emma Budge Collection, Sale Catalogue, Ber- 
lin, 1937, pl. 136, no. 853. Formerly in the Francis M. 
Baer Collection, Sale Catalogue, Munich, 1913, no. 51. 
See note for lot 389. 


391. Hoécust Ficure or MEzzetin, from a set of Italian 
Comedy figures modelled by Simon Feilner, stands with 
leit foot forward and turning slightly to the left, his 
right forefinger to his lips and his left arm extended. He 
wears green and white cap, white ruff, jacket and 
breeches striped in green, red and white, yellow shoes 
with orange heels, tree-trunk support and pedestal base 
outlined’ with blue. Incised P I and a Gothic letter. 
(S.161). (Newman and Newman). 

83% inches. $2,380. 
Formerly in the Carl Jourdan Collection, Frankfurt-on- 
Main, Sale Catalogue, Berlin, 1910, no. 2go. pl. 33. 
The model is illustrated by Kurt Réder, Das Héchster 
Porzellan, pl. 12a, no. 63. 


392. Hocust Ficure or THe Captain, from a series of 
Italian Comedy figures modelled by Simon Feilner, he 
stands with right foot forward and his head turned over 
his right shoulder, his right arm half raised and about 
to draw his sword, he wears white hat, tunic, breeches 
and cloak trimmed with blue, black belt and gilt buckles 
to his white shoes, supported on a pedestal outlined with 
gilding. Wheel mark in red and letters P G S and PI in- 
cised. (S.166). (Linski, J.). 


83% inches. $1,820. 


394. SET OF Four FURSTENBERG WALL BRrACKETs, 
slightly sunk flat tops painted with a bouquet of flowen 
below are birds perched on branches painted in natural 
colors and surrounded by rococo scrolls moulded in Jew 
relief, the whole enriched with gilding. (4.) (Hyams, 
H. J.). 
53% inches. $616. 
397. Pair OF FURSTENBERG PorTRAIT PLAQugES, by J. P 
Degen, one signed J. P. Degen, fec. 1768, of Phillipping 
Charlotte, Duchess of Brunswick, and the other of her 
son the Hereditary Prince Charles William Ferdinand 
of Brunswick. The Duchess seated half-length wearing 
red dress and with a green curtain background, th 
Prince half-length against a landscape, in blue tunic Wil 
red lining and wearing the Ribbon and Star of the 
Order of the Garter, both in moulded and gilt fram, 
Marks F in blue (S.244). (2). (Rosenau, Mme.). —% 
57 and 53% inches. 


The portrait of the Duchess after a painting by Zi 

A similar plaque, and its companion of her consort 
Charles I, are in the Kassel Museum and illustrated 
Scherer, Fiirstenberger Porzellan, pp. 76 and 77. 
Another example of the plaque of the Hereditary Prip 
cess Augusta, is in the Herzog-Anton-Ulrich Muse 
Brunswick. . 


4 
410. FURSTENBERG FiGURE OF Raconpa from the Italian 
Comedy, modelled by Simon Feilner, standing with h ad 
turned to the left and her left hand on her hip, with ¢ 
right she gathers the folds of her pale blue skirt deé 
ated with mauve and yellow flowers. She wears mali 
tricorn with feathers, white jacket edged with iron-téil 
scrolls and painted with gilt flowers, flat white base, @ 
cised I over F. (S.194). (Tilley). : 
77, inches. $1,¢ : 
Illustrated in color by Schmidt, pl. 51. no. g in the ff 
tory list of Comedy Figures, quoted by Scherer, 
Fiirstenberger Porzellan, p. 10. * 
See note for Lot 389. ie 


412. FURSTENBERG ITALIAN ComeEpy Ficure of Bagolifi 
from the series of Comedy figures modelled by Sim@ 
Feilner. He stands playing a lute, with left foot forwamt 
wearing green-striped yellow cap, white ruff and cule 
mauve and white striped costume and over his shouldéi 
a lilac and green cloak, black shoes with red heels, iif 
white base and tree-trunk support. Jncised T over® 
(S.208). (Winifred Williams) . 
77, inches. $1,79% 
Illustrated in color by Schmidt, pl. 61. 


A similar model in the Budge Collection, Catalogue, i 
907, pl. 134 (as Mezzetin Playing the Lute). & 


413. FURSTENBERG FicurE oF A Girt from the Italia 
Comedy series and modelled by Simon Feilner, 
stands with iron-red cap, her right hand on her hip, 
left holding up her pink-lined green overskirt, blue b 
ice and yellow under skirt trimmed with puce, the 
white base applied with flowers. Incised S. (S. 
(Patch) . q 
8 inches. $1,6 


(Continued in the June Issue.) 
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